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THE MUSICAL COURIER. 

















New York. 


Mr. FRANCIS STUART, 
Teacuer or Sincinc. Purim or Lamperti 


THE ELDER. 


(Ten years in Coftioenia.) 
“Being in full my thod of sing- 
ing, he has the ability to ‘orm great artists.” — 
* Francesco Lamperti. 
Studios: 109-1110 Carnegie Hall, New York. 
Summer Term (at reduce rates), "May 15-Sept. 15. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Caawecie Hatt, New York. 
2634 Columbus. 











Telephone: 


MAX KNITEL-TREUMANN, 


BARITONE, 
Voice Culture—Art of Singing. 
“arnegie Hall, Room 
Mail address: 


13 Washington Terrace, New York. 
HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 


C.\ W HITNEY COOMBS, 
COM POSER-ORGANIST. 
49 West Twentieth Street, New York. 














Address: 


PAUL SAVAGE, 
VOICE CULTURE, 


803 Canes Roll 
Yor 


Miss MARY FIDE LIA BURT, 


Author of Origingt Methods in Sight Singing, Ear 
Training, Musica] Stenography. Aff materials y- 
yshied. No authorized teachers in Greater New 
or 
New York School, Brooklyn 
1208 ee Seas Hall 48 Lefferts Place. 


LEOPOLD WOL F SOHN, 
PIANO INSTRUCTION, 





Studios: 70 East :20th Street, New York. 
poetiign, 248 Putnam Avenue. 
EDWIN H. LOCKH. ART, 
RASSO 
VOCAI NSTRUCTION 
Studie, 816 Carnegie Hall, New York 
Send Yc, for booklet 
“In Singing What To Do and What Not To Do.” 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION, 


Summer Course at special terms, 
810 Carnegie Hall, New York City 


WIL L 1AM A. WEGENE R, 
TENOR. 


Concert and Oratorio Vocal Instructien. 


Permanent address: 74 West &sth St.. New York. 
WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ Parish, 


New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 
781 Park Avenue, New York City. 


LOUISE FINKEL, 


SCHOOL OF VOCAL MUSIC. 


The Rockingham, 
cor. Fiity-sixth Street, 





MMe_. 


New York. 


1748 Broadway, 
Mrs. W. FE. BEARDSLEY, 
INSTRUCTION—PIANO, 

Studio: Pouch Gallery, Brooklyn, New York. 


LILLIAN M. BROWNE, 
CONTRALTO. 


Oratorio and Concert 


6oo Warren Street, Brooklyn 


"Phone: 1708 Main 
MME Cc AROLINE MABEN FLOWER, 
Teacher of Piano, Harmony and Technic 
The Ansonia, 
Broadway and Seventy third Street, New York 


Mr. anp Mrs. JOHN DENNIS MEHAN 


Cc uhivation of Voice and Artistic Singing 
fo-8; Carnegie Hall, New York, 
Fal! term epens Uctober 1 


R ICI LARD “ARN( ILD, 
Concertmaster Philharmonic Society. 


INSTRUCTION. 
ao8 East oaay first Street, New York. 


AR’ r rHU R | VOORHIS, 
CONCERT PIANIST—INSTRUCTION. 
80 Washington Square East, New York. 


M. B. DE BOR, BARITONE. 


Teacher of Singing in Italien, French, German 
and English. Pure Italian method of voiee plac 
ing-snd tone building. Perfect breathing. 

Shadi: 8:6 Carnegie Hail, New York. 








JOSE PH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-8¢* Carnegie Hall, New York 


FRANCIS WALKER, 
TEACHER OF SINGING. 
THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescugtizey Meruop. 
Studio: Carnegie Hall, New York City. 


Address: 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 





PIANIST—INSTRUCTION. 
1110 Carnegie Hail. 
Residence: 697 East 1418t Street, New York. 





Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 


Mrs HENRY “SMOCK BOICE, 


ULTUR 
Residence- Studior . be me ae. Dyive. Hs. Y. 
oncert, Oratorio. 


be prepared for Church, 
2 East Twenty-third Street, New York. 
Monday, Thursday and Saturday. 


PAUL TIDDEN, 
PIANIST, 
314 East Fifteenth Street, New York, 
Will accept a limited number of pupils. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West togth Street, New York. 


Tuesday and Friday mornings, 138 Fifth Avenue. 


Sicnor FILOTEO GRECO, 


Tus Art or Sincine. 
62 East Thirty-fourth Street, New York. 

















Studio: 


KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE. 
58 Irving Place, New York. 
PERRY AVERILL—Baritone, 
OPERA—ORATORIO—CONCERT 
axp VOCAL INSTRUCTION. 
220 Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studio: Rooms 43 and 44 M, C, A, Building, 
ad West rom: Street, New York. 














Ss. ¢ AMIL L O ENGEL, 
TEACHER of SINGING and BREATHING, 


Author of “About the Voice” > appear shortly 
in this paper), will resume September 15. 
Intending students please address applications, 
109 East Fourteenth Street. 


MR. SAMUEL BOWDEN MOYLE 
Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio: 
No. 9 Ww est Twentieth St. New York City. 


J. H. ARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
S41 West End Avenue, New York City. 








Miss E MMA “HOW SON, 
VOCAL INSTRUCTION. 


Lamperti Method Perfectly Taught, 
Church, Opera, Concert. 
Tuesdays ond L Fridays, us Carnegie Hall, 
York City. 


SHANNA CUMMING, Soprano. 
CONCERTS. ORATORIOS. RECITALS. 
Telephone: No. 727 Flatbush. Studio address: 
54 St. Paul's rihena Brooklyn, N. Y 





ADOLF GLOSE, 


Pianist, Accompanist and Musical Director. 
PIANO INSTRUCTION, 
Address: jy47 West baad Street, New York. 


FREDERICK E. BRISTOL, 
TEACHER OF stnarwe. 


Address: Hotel San Rem 
Seventy-fourth Street and i ‘entral Park West, 
New York. 


RICHARD T. PERCY, 


Tel: Room 1201, 


Carnegie Hall. 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, jos Carnegie Hall. 
Address only 318 East rsoth Street, New York. 


1351 Columbus. 











GUSTAV HINRICHS, 
Conduct Metropol Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
@ Fifth Avenue, New York. 








POWERS—HOECK STUDIOS. 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
Voice. 


Piano. 
Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Mo., season, Pepper 


Building, May jo to October 1; New York season, 
October 1, 1903, to ward 1, 1904. 





JULIA C. ALLEN, 


Viottw Soroist awp Teacuer. 


CORDELIA FREEMAN, 
Voice Cutture anv Conpuctine. 
Studios: Carnegie Hall, New York; Y. M. C. A. 
Bidg., Scranton; Wilkesbarre an and C Carbondale, Pa. 





McCALL LANHAM, Baritone. 
Opera, Oratorio and Concerts. Vocal Instructioa. 
Sbriglia Method Taught. ‘ 
Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York. 
Residence, 7 West Thirty- eighth Street. 





MR. any MRS, JAMES FRANCIS COOKE. 
Voice, Piano, Theory. Modern methods. Suc- 
cessful results. Extensive international experience. 
Exceptional indorsements. Interesting announce- 
ment sent on request. 
136 Fifth Ave., N. Y. 708 ered _ 


B’klyn. 





HENRY SCHRADIECK’ Ss 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
$35 redness Ave., Brooklyn, N. Y 





> EB OREN C L EMENTS, 
VOICE INSTRUCTOR, 
East Fourteenth Street, corner Fifth Avenue, 


Would be pleased to meet by appointment without 
— those —— to learn of his system. 





Mr. E MIL IO AGRAMONT E, 
VOCAL INSTRUCTION 
sad Fifth b Brean, New York. 


F, W. RIESBE RG, ACCOM PA 


Treasurer Manuscript Society 
Instruction—Piano, Organ, Harmony. 
With Tae Musicat Courter. 
Organist Clinton Avenue Congregational Church. 


Residence-Studio: 
_ 984 Eighth | Ave., corner s6th St., 


’. BENNETT, 


na in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists, 
601-2 becsrene Hall, New York. 





NIST. 


New York. 





Studio: 


Mrs. ROL L JE BORDEN LOW, 


SOPRANO. 
Concert and Oratorio. Vocal Instruction 
aos West h Street, New York. 
elephone: 4069 Columbus. 





Recital, 
Address: 





ENRICO DUZENSI, 
OPERA TENOR, 
Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Creider 
teacher, Washington, D. 
Good voices cultivated by contract. 
145 East Eighty- third Street, New York. 





ARTHU R CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion saa Seciety, Brooklyn. 
erson Avenue, 
Robie, New York. 





Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West agd Street, New York. 





HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbu 
New York Studio: "Bulnwee Ran 
Brooklyn Studio and Residence: 450 Fifth 


Street. 





MISS EMMA THURSBY, 
SOPRANO, 
will [pesive a limited number si pils. 


St 
bes C ernagle Hall. sw Gramercy Park, 








New York City. 


H. W. GREENE, 
VOCAL INSTRUCTION. 
48o Fifth Avenue, New York. 





CLAUDE MAITLAND GRIFFETH. 
Virgil Method. Pupils in Piano and Harmony. 


Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 


172 West 7oth St, New York. 








Classes in Sight Reading, Ear Traini and Time 
Keeping. Studio: 132-133 count all, City. 
SERRANO VOCAL AND ‘PIANO 
INSTITUTE, 
323 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mibr 


Hardy, Leo Rovenger and Joseph Maerz. 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7o7-708 Carnegie Hall. 





, y 
MAX BENDHEIM, 
Vocat Iwsrevction. 
Studio: West Fifty-sixth Street. 
Combines the bel canto of ¢ 
with the declamatory style of the modern German. 
Particular attention paid to Breathing and Enun- 








ciation. Studio open all summer. 


old Italian school 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York. 


Miss ADELE MARGULIES, 
oe INSTRUCTION. 
Sherwood Studios, 


s8 West Fifty-seventh Street, 


HEINRICH MEYN 


TENOR 
Concerts, Oratorios and Recitals. 





New York 








Studio: joz Carnegie Hall. 
Residence: 323 E East Seventeenth Street. 
CARL V ENTH, 
VIOLIN SCHOOL, 


53 Seventh Avenue, 


Brooklyn, New York 


H. ESTELLE WOODRUFF, 


TEACHER OF PIANO. 

Voice, Harmony and non-syl!lable Sight Reading. 
Author of “Woodru usic Course and Music 
Games.” Studio: 132 East Twenty-third Street. 

Send for circular. 








SALLY FROT HINGH AM AKERS, 
SOPRANO. 


_ Vocal Instruction. 201 West t 87th Street. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East 64th St., or address _Musicat _Covaiss 


DR. HENRY. G. HANCHETT, 
PIANIST AND TEACHER 
_# West Eighty- Gfth Street. 


Miss GEN ,EVIEVE BISBEE, 


Pianist 
PIANO INSTRUCTION, 
Leschetizky Method 
1003- 1004 Carnegie Hall, New York City 





Studios: 


DR. FRANKLIN LAWSON 
TENOR. 
21; Broadway, New York 
972 Riverside 


Telephone: 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 





Orchestral and ‘Cello Department, Paul Morgan. 
o14 Carnegie Hall, New York. 
LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 
PLATON BROUNOFF, 
VOICE CULTURE AND PIANO, 
as: East Broadway 
MME. HE LENE MAIGILLE, 
VoIc “ CULTURE. 
Hotel Somerset, 1so West 47th St., New York 








Teacher of Naomi Ledyard, Sabery D'Orsell, Olive 
Celeste Moore and George E. Vail 
G. O. HORNBERGER, 
SOLO ‘CELLIST 
Open for engagements. 
Residence-Studio 
323 West aad Street, New York 
SALTER SCHOOL OF MUSIC, 
VOICE, PIANO, ORGAN, THEORY 
"Phone: 17103 Riverside. 103 West 76th Street 
Miss LAUR: A D. MOC ORE, 
VOCAL INSTRUCTION 
Studio: The Tuxedo, 637 Madison Avenue, 
Corner Fifty-ninth Street, New r ¥ rk 
WAI TER L. BOGERT, 


Musical Lectures, Song Recitals, Conducting 


Chorus training a specialty 
7a Lawrence Street, emmsemen New York City 


Mr. H. HOW ARD BROWN, 
Mrs. DORA TOPPING BROWN 


Vocat Iwstevctiosx 
Studio: sas Park Avenue, corner é6rst Street 
"Phone: 2762 Plaza. 
Summer Season, July 1 to October 1, 


Milf rd, Pa 


Mr. anp Mrs. WALTER H ROBINSON 
TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales 
Voice Production and Répertoire. 


Studio: 405 Carnegie Hall, New York 
_ Telephone: © 1380 ( c olumbus. 


J. JEROME HAYES 
VOCAL INSTRUCTION 'y an Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York. 
Announces a Summer Season at Litchfield, Conn 
from July 1 to October 1 


FREDERICK W. SCHALSCH A, 


VIOLIN SOLOIST. 
Instruction 
134 Madison Avenue, near Thirty-second Street. 
New York 











THE MUSICAL COURIER. 











NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 


NEW YORK. 


SCHOOL OF CHO} SINGIN 














TRAINING, CHORAL AND | IANO MUSIC. 
ptt gy 2 Or 230 East 624 Street. 
qilephene: tap Circulara ‘mailed | | Complete musical education bi Se te to students 
WALTER 5S. YOUNG, 


M. sivenr- FLORIO 


158 W. 45th St., opposite Lyceam Theatre. 
Renowned Italian Tenor, ana A ene 
VOCAL INSTRUCTOR of BERLIN, teaches t 


eed correct Italian method of tone production 
fessionals coached. 


MAX DECSI, 


A. J. GOODRICH, > stp 


Teacher 
PERSONAL OR CORRESPONDENCE LES. | Shotwell-Piper 
SONS IN HARMONY COUNTE Reo Modems 
OMPOSITIO CHESTRATI 
PRACTICAL, MUSICIANSHIP 


Gompigte Music Analysis Syn 


tover - “ “New bag «ow Memoriz. 
Bo St. Nicholas avenue, New York. 


LEOPOLD WINKLER, 


PIANIST. 
61 Bast 120th Street, 


Vocal Instruction. 
VOICE PRODUCTION, TOE ro 
STYLE, 


REPERTO hee 3 
gos Carnegie Hall, New York. 3 


#43 Bloomfield Ave., Montclair, N. J. 





MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Wort 76 SC corner Colombes Ave 
im . 
ey New York City. 


Pro- 








z 


srunto: et tt BALL. 


WASHINGTON. 
iss MARY A. CRYDER, 


VOCAL TEACHER. 








New York City. 








Recitals. Instruction. 
Malian Method. 
CLARA WINSTEN, 1924 N Street N, W., 
eo . ., WASHINGTON, D. C, 
gs3 West 18th Street, New York. a —« 
Telephone: 1599) Morningside. 
Mc POSTELL EVEREST 
imt.OH RSTROM-RENARD Veice Development, 
Tescher of Velee ond branches. Sole | prep GREATHING, CARRYING POWER, THROAT HEALTH. 


ORGAN METHOD— (Roya! Dresden Conservatory). 
R udio: 444 





1319 Vermont Ave., WASHINGTON, D. C. 


ti MILLER n= i 


— ISAM OLDBERG 


Stadio: 347 Sth Ave., N.Y. 
Opp. Waldorf-Astoria. 
VIOLIN. THEORY. 
1327 F Street N. W., 
WASHINGTON, D. C. 
Care of SANDERS & STAYMAN. 


Reception 2 to 4 daily. 
MRS. 


Juuie RIVE-KING 
SALLIE 


Knabe Hall, ‘New York. 
BRADLEY 
McDUFFIE. 


IN NEW YORK THIS SUMMER. 
Tome Froduocoction. 


«es. EDMUND SEVERN, 


Vocal Instruction. 
THE CAIRO, 


EDMUND SEVERN, 
16th aad Q Streets, WASHINGTON, D.C. 




















Violin Soloist and Composer. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 





THOMAS J. PENNELL, 
BARITONE. 
Concert, Oratorio, Song Recitals. 
Whitman College, Walla Walla, Wash. 


Virgil Piano School, 


oa 19 WEST 16th STREET, NEW YORK. 


Virs. A. M. VIRGIL. 


Mrs. 
REPUTATION UNEQUALED. ADVANTAGES UNEXCELLED. 


Fall Term Begins Sept. 19, 1904. 
WRITE POR TERMS AND LITERATURE. 


=e The Conservatory of Music, “s:°z2, se 


ee erased trtateerysct Mane sau Compention Sct x 
There “pe hed a training school for"pianoforte tee — In connection Xe r pon = 
ble musical dictation, elocution, Stone ye ~ gp orchestra! eg a ag &c., 
¥ ——~4 ‘ The re t. 











CALE 
Founded in 1830. 





catimamrensaaalitiaaas 








BOSTON. 


BOSTON. 





CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 
Mme. EDWARDS, 
VOICE CULTURE. 
The Grenoble, Westland Ave., Boston. 
PRISCILLA WHITE, 


VOCAL TEACHER 
Pierce Building, Copley Square, Boston, Mass. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
1s9 Tremont Street, 
Boston, Mass. 

















CHARLES ALBION CLARK, 


ORGANIST. RECITALS. 
Address: 1494 Tremont Street, Room 6, 
Boston, Mass. 


HUSSEY, 





ADAH CAMPBELL 
CONTRALTO 

Oratorio, Concert. 

Care Oliver Ditson Co., Boston, Mass 


Miss 


Address: 


HEINRICH GEBHARD. 


PIANIST. 
Steinert Hall, Boston 








Mme. VINELLO JOHNSON, 


Vocal Teacher. 
ing Ch bers, Boston. 








FAELTE 
PIANO FORTE 

SCHOOL. 
CARL FAELTER, Director, 
students will find a 
course eminently thorough and 
practical It produces players 
whe can teach and teachers who 
can play 


&tA Year. 30 Huntington Ave., Boston 


JESSIE DAVIS, 
PIANIST. 
Concerts— Recitals— Lessons. 
ots Boylston Street, Boston, Mass. 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION, 
Studio: Symphony Chambers, 246 Huntingt 
Residence: Hotel Westminster. 


MME. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
as6 Huntington Avenue, Boston, 
Opposite Symphony Hall. 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Censctous of Defects and Limitations tm Technic. 
DR. B. PRANK WALTERS, Jr., 

Send for Clreuler. (716 Chestaat St. , Philadeiphia. 


THE STERNBERG SCHOOL OF MUSIC. 
Cowstartin vow Sreansanc, Principal 


Complete musical education in all branches 
Open from Seprember 19 Write for catalogue 


Fuller Building, vo 8S 18th St.. Philadelphia. 


Professional 








Ave 

















THe INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
np educated Teachers and Artists. 


Able Faculty of American and Europea 
new building, comparatively fireproof. 
may enter at any time. 


Healthy location, 
For catalogue address 


Free advantages include Harmony, Musi- 


Beautiful 
Day and boarding students 


EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind. 





MICHIGAN 


CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Direeter, 


Has National Pame as the acknow! 
the foremost Conservatories in America 


Endorsed and recommended by Paderewski, Teresa Carreneo, 
, Gabrilowitech and other jamous artiste. 


ed representative musical institution of Michigan and one of 


Edouard de Reeske, Hareld 


Fin thousand pupils are registered at the present time 


ite A 
Worle feet Renowned 


sled success to « faculty of thirty-eight eminent teachers, including 


All branches vw = Pupils may enter at any time 
Por ey fliustrated catalogue, given free, write to 


FREDERIC L. ABEL, Secretary. 





g sude INSTRUCTION. 


Students prepared fora 
protessiopal career 


Director of the Violin Department of the American a of Applied Music 


212 WHAT 50th STRE*T, NEW YORE. 





ANITA RIO, 


SOPRANO. 
Concert and Oratorio. 


THE MANHANSET, 61 Past 50th Rin NEW YORK. 





Directer N.Y. Pestival Chorus and Orchestra. 
Occean Grove Musical Pestiveis. 
resident int. Cer Scheolef Music. 
Sight Singing and Theory Lessons by Mali. 


1s Weet i9th Street, New York. 





ION JAOCORSON, t2.~0n, 


VOCAL INSTRUCTION, 
Monday and Thereday. 
STUDIO: 11 Weet Siet Street. 


"Prone: 682 Morningside 


Wilimore Court, 126th St. and St. Nicholas Ave, 


NEw YORK 





FIVE WEEKS’ SUMMER SESSION 


In New York City in the 
VIiRGIIX OLTAVIDAR METEOoO PD. 





A. K. VIRGIL, Director. 
SPECIAL TERM FOR TEACHERS AND PLAYERS, 


Beginning Tuesday, JULY Sth; 


Ending Saturday, AUGUST 6th, 


Vor Further Particulars Address 


THE CLAVIER PIANO SCHOOL, 


1t West 224 Street, SEW YORK. 





Peabody Conservatory of Music of Baltimore, 








Otis B. Boise, 
Hlewerd Brockway, Loraine Hollewey, Pietro Minetti, 
Alfred C.Goedwin, J.C. Van Hulsteya, 


CIRCULARS MAILED ON APPLICATION 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Masters, including 


W. fd. Heimendehi, Eraest Hutcheson, 
f mmanvel Wed, 
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ESTABLISHED 1828 


Chickering 


PIANOS 








Particular 
attention is 
ealled to the 


QUARTER GRAND 


STERLING 22%s 


High Standard of Construction. 
DERBY, CONN. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 




















ahha come 


OTTO WISSNER 


Artistic Pianos, 


New York, Newark, Jersey City, New Heaven, 


THE EMERSON 


1849—-SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 
BOSTON 


EMERSON PIANO CO,, Boston, 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES ena WARERCOMS: 
283 to 245 Hast 23d Street, 


MARIE SEYMOUR BISSELL| Signor Buzzi-P eccia, 


VOCAL INSTRUCTION. Maes.ro 41 Canto, 
Pupils prepared for 
Church, Cencert and Orateric. 
Studio: 48 Fifth Avenue, New York. 























EW YORK. 





Highes' 
BESIDENT STUDIO, 672 Park Ave.. NEW TORK. 
Pamphiet sept on application. 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
— wasexcelient. I greatly admired its tonal qualities and the per- 
lection of the mechanism It is a pleasure to me to note the rema) kable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THE GABLE GOMPANY, 


Manufacturers of 
CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 




















Italian Method AS TAUGHT IN EUROPE. 











MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Heaven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 
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cumini 
WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

**New York, May 12, 1904. 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities. J 





















Copyright by Amie Dupont. 
HEINRICH CONRIED. 
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ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


SCHOOL FOR PIANOFORTE 


AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 
fon Sorinedale Ave.. East Orange. N J. 


CONCER? SINGING— VOCAL INSTRUCTION. 
535 fitth Avease, MLW YORK. 
FRIDAYS AND SATURDAYS AT 
1739 P Street K. W., WASHINGTON, B.C. 


Address: 210 W, 107th St., NEW YORK. 


The MONTREAL CONSERVATORY ot MUSIC 





ote saded iat Wy C. B, STEED Canada. 
C. SEIFERT, the Musical Director. 


Set HOFFMANN, soprano 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, N. Y. 
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GRAND HOTEL, ) 
BOULEVARD DES CAPUCINES, PARIS, > 


August 4, 1904 
ITH Tragedy and Comedy the examinations 


Conservatoire were resumed and 


finish since last writing 
divi 


at the 
continued to a 
the serious, tragic 
but ten 


of the 


For honors in 
the there were 
aspirants, male That 
lighter and gayer side of life on the stage presented as 
many as twenty-eight young actors and actresses 

Che jury awarding the prizes in these two departments 
consisted of the president, M. Theo. Dubois; MM. Victorien 
Sardou, Ludovic Halévy, Jules Claretie, J. d’'Estournelles, 
Henri Lavidan, Paul Hervieu, Mounet-Sully, Paul Ginisty, 
Marcel, Adrian Bernheim and the secretary, F. Bourgeat 

For tragedy, first prizes were awarded to M. Maxudian, 
Roi 


character 


sion of theatre 





and female 


s amuse,” and to 


of Kassandra in 


acting the role of Triboulet in “Le 
Mile. Sergine, portraying the 
“Les Erinnyes.” 

Second prizes were allotted to M. Jean Worms, in the 
role of Nemours, second act of “Louis XI,” and to Mile 
Ventura as Roxane in “Bajazet,” fourth act 

First accessits (honorable mention) were given to Mile 
Barjac as Atalide in the second act of “Bajazet,” and to 
M. Bacqué for his Shylock in the third act of “The Mer- 
chant of Venice.” 

Grétillat for performance of 


Myriel 


Second accessits fell to M 
Othello’s part in the third act, and to Mlle. René« 
as Phédre, fourth act 

In comedy neither male nor female play-actors rose to 
the height of a first prize distinction 

Second prizes, however, were awarded to three gentle 
men and one lady—M. Gribouval as Fortunio in the third 
act of “Le Chandelier”; M 
of “L’Avare”; M. Schoeller as Jacques in “Le Fils Natu 
Jergé for taking the part of 


Denis as Harpagon, second act 


rel,” third act, and to Mile 
Pepa in the first act of the play so named 

First were in store for MM 
Maxudian, and for Miles. Barat, Corlys, Fleury and Rob- 
inné, while second accessits were allowed to Mile 
MM. Bron and Mayer, and to Mile. Magda 


oe <= 


accessits Worms, Palan, 


Barjac, 


Orchestral imstruments (woodwind and brass) were 
taken up the following days: 

Flute—Morceau de concours, a cantata and scherzo, by 
G. Enesco, had nine competitors 

First prize winners were MM. Bouillard, Grisard and 
Puyans. 

Second prizes were awarded to MM. Joffroy and Rao- 
nilalao. 

Second accessits (there being no first mention) 
given to MM. Herisse and Laurent. 

Hautbois (oboe)—Morceau de concours, Légende by L. 
Diémer, had a class of ten players 

First prizes were awarded to MM. Tabuteau and Balont 

Second prizes, MM. Henri and Pontier 

First accessits, MM. Vaillant and Victor 

Clarinet—Morceau de concours, solo by A. Coquard, had 
a class of ten competitors. 


given to 


were 


First were MM. Hameiin, Perier and 


Bineaux 
Second prizes were won by MM 


prizes 


Moulin, Linger and 
Capell 

First accessit given M. Maurice Dubois. 

Bassoon—Morceau de concours, solo by A. Taudou, and 
a class of seven performers. 

First prizes won by MM. Letellicr and Hénon 

Second prize awarded to M. Charpin. 

MM. Raimbourg and Sage carried away second accessits 
in the absence of a first mention 

The jury was composed of President Dubois and MM. 
Diémer, Pfeiffer, Wettge, Dureau, Bas, Lafleurance, Co- 
quard, Enesco and Secretary Bourgeat 

ese = 

Horn—Morceau de concours, Fantaisie-Légende, by B 
Colomer, class of eight competitors. 

First prizes, none. 

Second prize winner, M. Blot. 

First accessits, MM. Cocquelet, Deswarte and Hernoult 


Second accessits, MM. Jean Tournier and Lepitre 
Cornet a Pistons—Morceau de concours, “Caprice,” by A 
Luigini, class of ten disputing members 

First prizes, MM. Deleporte and Sarrazin 

Second prize, M 


Second accessits (no first) 


Decquer 
MM 


concours, “Légende de 


Nadal and Mage r 


Trumpet—Morceau de Amour 


by Alexandre Georges, five trumpeters completing this class 
with honors of first prize to MM. Blois and Demailly; a 
second prize to M. Jean Bernard; a first mention for M 


Chaine, and a second mention for M. Lemoine 


Trombone—Morceau de concours, solo by Edmond 
Missa, and a class of eight performers to dispute the 
honors 

M. Dumont won the first prize and M. Vermynck was 
consoled with a second mention 

eS € 


The distribution of prizes took place July 30. Some of 


winners are already definitely engaged, the successful 
Mile. Vix 
Mme. Aline 
Mile. Duchéne become members « 


do also MM. Morati, Henri Chevalier and 


Engagements for the stars of tragedy and comedy have 


the 


ones being Grand Opéra Com 


who enters the 
Vallandri, Madame Guionie 


f the Opéra Comique, as 


and 


pany; while 


Ponmayrac 


not yet been definitely concluded 

Ze €& 
(Miss Julie 
Faust 


At the Opéra Mile. Lindsay Lillie) has ap 
as Marguerite in 
Se 
M. Ibos, the Opéra Comique tenor and owner of a house 
at Neuilly, is the plaintiff in an action for damages done 


his property and the loss of tenants through the playing 


peared successfully 


on a neighboring ground of the game of “pelote basque 
ce 

actres yet 

of 


Mile. Suzanne Jezierska, an who has not 
completed her tenth year, has sued (by the intermediary 
her father) Mme. Sarah Bernhardt 12,000 francs dam 
ages for having refused to allow her t 


for which she had been expressly engaged 


for 
appear im a part 
of “Varennes,’ 
The court awarded the child plaintiff 250 francs damages 


eS fe 


Mme. Sarah Bernhardt, who is now resting at Belle Isle, 
has committed stage suicide, according to calculations, 
nearly 30,000 times— 10,000 by poison, 7,000 by jumping 
into a river, 5,000 by revolver bullet and 5,000 by dagger 


es € 

Alexandre Guilmant, who has been engaged for 
ica, leaves Paris shortly to give a series of thirty-six re 
citals at the St Exhibition. M. Guilmant has be 
sides been charged by the Minister of Public Instruction 
to study organ building and teaching in the United States 

eo & 

The French College of Painting at the Villa Medicis in 
Rome has had its directorship made vacant by the resigna 
tion of M. Guillaume 

M. Albert Besnard is mentioned as a probable successor 
to M. Guillaume, but no decision has yet been reached 


eS & 


In the ancient arena at Orange the play 
Couronné,” by M. Jules Bois, was given last Saturday be 
fore an immense public and aroused great enthusiasm 
There has been nothing comparable to it given at Orange, 
say reports, since “CEdipe Roi” was played 

The death of Hippolytus excited a storm of applause, 
and the love scene as played by Mme. Segond-Weber and 
M. Lambert was very impressive and a great triumph for 
Mile. Roch was splendid as the 
The author and actors 


Amer 


Louis 


“Hippolyte 


the author and performers. 
sorciere and caused a sensation 
received an ovation at the end 
eS € 
M. Victor Maurel, the famous baritone, is mourning the 
loss cf his mother-in-law, Mme. Rosalie Saunier de la 
Mallette, whose death was announced a few days since at 
her Villa Louison, Vaucresson. 
et & 
Miss Elsie Playfair, the talented young violinist, who 
has been playing with very great success at the Kurhaus 


in Scheveningen, Holland, has returned to Paris. Before 
Miss appearing with equal 


at musical Shortly 


that Playfair was in London 


success ‘at homes” and soirées she is 


mdon, where she w play in two of the 


to return to Lor 
Promenade Concerts under direction of Henry J. Wood 


qe € 
well re 


pleasing soprano 


Miss Ethel 


membered in 


Weatherley, a 
Paris 


is announced to appear at the Queen's Hall Prome 


where she sang during the last sea 
son 
nade Concerts in London on August 9, and again on Sep 


tember 16. 
4 


a 


the brilliant pianist, who recently 


M. Léon Delafosse, 
had great success in London, has just finished a concerto 
for piano and orchestra, which will have its first hearing 
next spring in England or in Paris 
ee 
At present M. Delafosse is at Dieppe for a breath of 
sea breeze. Other musical people there enjoying a respit« 


from the hot Paris weather are Hollman, the ‘cellist 
Charles Holman-Black the singer De Lausnay the pi 
anist; Riviére, the accompanist; Mrs. Kinen, well known 
singe! Gabriel Marié, the conductor; Mauguiere, the 
tenor; Comte de Sa n, the composer, && 
Ad ee 

Charles W. Clark, the popular baritone, who is about 
to leave for Munith, where he will spend his summer 
holiday in rest, song and a taste or more of the cel 
brated “Brau of Gambru invited some musical frends 
yesterday afternoon to a cup tca (which wa wed ) 


glorious treat of song, including many lieder in 


French and English 
we 


and a 
German 
we 


We have just passed through a record breaking spell of 


heat in Paris, and another is coming on, tor the sun has 
again commenced to bake \ humorist of the boulevards 
says it all the gentleman's fault who, some weeks ago 
insisted on getting up a féte on the Eiffel Tower in honor 
of the Fulsome speeches and verse were read, in 


sun 


which the glorious lamp of heaven was told that he was 





all in all to us, and that we could not live without him 
which was true enough, but it was a mistake to labor 
the point Phe fact is ince then the sun has been 
suffering from what Americans would politely call 
swelled head.” Detma-Heips 


Madame Von Klenner’s Sammer Clags. 


ADAME VON KLENNER and her pupils at Port 
Chautauqua are giving musicales, and some of the 

most advanced of the young singers have had concert en 
gagements in nearby places. At the Von Kienner Summer 
School musicales are given Tuesday afternoons Wednes 
day of last week Mrs. Pattison, a wealthy and influential 
resident opened her house for a Von Klienner musicak 
Some of Madame Von Klienner’s professional pupils gave a 
concert August 7 at the Baptist Church in Mayvill The 
Same array of singers appeared Saturday n ght at a concert 
in Stockton The universal criticism about the singing is 
extremely flattering, for, as one woman said We did not 
such artistic en yinent at immer con 


anticipate genuine 
certs in a small town.” 
The artist pupils who di themselves at these 
concerts were Miss Lillie M. Welker, of New York; Mi 
Grace Ames, of Davenport, Ia.; M Ednah Banker, of 


Rox hester, N Y M Charlotte Wi gham i ot 


tinguished 





Rochester; Miss Louise Dey, of Salt Lake City, Utah 
Miss Eccles, of Ogden, Utah, and Miss Helene Wade, of 
Florida. Besides these professional pupils the tollowing 
are studying with Madame Von Klenner at the Summer 
School: Miss Jennie Wakeman, M Myrtle Todd 
Norma Miller, Miss Anna Lozear, Mrs. George St 
Miss Beulah Logan, Leroy Stevens and H. 1. Cam 
Madame Von Klenner will remain at Point Chautauqua 


until next month 


Henri G. Scott at Ocean Greve. 


HE performance of Haydn's “Creation” at Ocean Grove 


on Saturday. August 6, was admittedly the finest 
oratorio production from every standpoint that has been 
given at the great Auditorium in many year I he 
parts were intcusted to the care of Anita Rio, so 
prano; Reed Miller tenor and Henri G Scott 
basso \ great burden of the 5s work in th 
oratorio falls t the lot of the “a und =6Mr 
Scott was equal to every demand maae by th core 
The range and great power of hi e told t [ did 
advantage in the monster hall The Asbury Park Pre 
says, in speaking of his singing, that ve gained decided 
favor. His voice carried distinctly to all parts of the 
building.” In the superb aria “Rolling in Foaming B 
lows” Mr. Scott created a sensation when, at the ending 
of “Softly purling,” he ended on a solid low D. The opin 
the palmy days of Mys 


ion was expressed that not since th 
Whitney had such singing of this part been heard 


was Mr Ocean Grove 


This 


Scott's first appearance at 
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MILWAUKEE FESTIVAL. 





Micwauxee, Wis., August 8, 1904. 


HE twenty-first Saengerfest of the United Sing- 
ing Societies of the Northwest, held here dur- 
ing the closing days in July, will go down in 
the annals of the association as the most genu- 
ine success of any in its history. Incidentally, 
too, it may prove of more than passing impor- 

tance to Milwaukee, to whose intelligent initiative and 

hearty support the festival in so great measure owed its 

The number attending, both of visitors and of the 

associated singing societies, was considerably below the 

expectations of the too sanguine festival committee. The 
mass chorus, however, numbered an easy 2,500, and there 
must have been some 10,000 from out of town. But it was 
the spirit making for a high artistic ideal in the carrying 
out of every part of the music program that made the fes- 
tival a really distinguished one. The large ard efficient 
under Mr. Thomas’s direction and the distin- 
guished soloists of course made largely for this, but the 
excellent work of the combined Milwaukee ‘societies, of 
the great mass chorus and of the children’s chorus must 
accorded due credit. The weather on the whole 
was favorable. The first and last days were perfect, the 
color scheme of the Saengerfest, blpe and white, being 
carried out overhead as well as in the sunlit white of the 
clouds in field of blue; the two intervening days were 
cloudy, but free from rain. 
The greeting of welcome 
tendered the visitors by the 





Success. 


orchestra 


also be 


concert of Thursday evening 
combined singing societies of 
Milwaukee was opened by the playing of the Vorspiel 
to Wagner’s “Meistersinger” by the orchestra, followed by 
the “Wach Auf” chorus from the same opera, sung by the 
Milwaukee festival chorus with orchestra under the in- 
spiriting and capable leadership of Mr. Luening. The 
two numbers together formed a very happy and auspicious 
opening for the entire festival. After the usual formality 
of speeches of welcome, &c., the festival chorus, under 
Mr. Protheroe, rendered “Hiawatha’s Wedding Feast” by 
Coleridge-Taylor. This composition proved for a summer’s 
evening rather too lengthy and uneventful to sustain the 
interest throughout, however full of merit musically in 
conception and working out. The closing number of the 
concert, Bruch’s masterly setting of Schiller’s “Lied von 
der Glocke,” for chorus, soli and orchestra, Eugene 
Luening director, was one of the most beautiful and inspir- 
ing of the entire festival. Performers and audience alike 
became infused wich the beauty and power of both the 
music and poem, and the enthusiasm aroused rose to a high 


pitch 
— 7. ‘ . 
The program of the second concert, Friday matinee, 
gave Theodore Thomas and the festival orchestra the 


The compositions were evidently chosen 
of education as well 
“Zauberfléte” of Mo- 


place of honor. 
throughout with an end in view 
as pleasure. The overture to the 
zart, the Beethoven “Eroica” and the “Tod und Ver- 
klaerung” of Richard Strauss Mr. Thomas presented in 
the masterly manner of the great scholar-musician that he 
is. The work of the orchestra, both in solo and accompani- 
ment throughout the whole series of concerts, was deserv- 
ing of special praise and should be the source of no little 
gratification to Milwaukee, considering the fact that almost 
half of the orchestra of a hundred members are resident 
here. Mme. Schumann-Heink sang for her number as solo- 
ist an aria from Mozart's “Titus,” winning the 
wholehearted applause which she is always sure of here 
and we think so richly deserves. “Die Allmacht” of Schu- 
bert, a second number, superbly sung, had to be followed 
by an encore, Schumann's “Widmung.” Ellison van Hoose 
won instant recognition with his artistic rendering of the 

“Adelaide” of Beethoven. Mr. van Hoose possesses a 








tenor voice very smooth and pleasing in quality, but manly, 
clear, powerful, musical throughout—a voice that satisfies 
because there is musicianship and a man back of it. His 
success here was complete. Bruch’s “Fair Ellen,” text by 
Emanuel Geibel, sung by the Arions and Cecilians, under 
Mr. Protheroe’s directorship, as the closing number of the 
program, proved an interesting and pleasing number, well 
rendered. The orchestration in this is especially interest- 
ing, rich in color contrasts and dramatic effects. The 
weaving in of the air to “The Campbells Are Coming” is 
ingeniously and effectively done. 

Friday evening’s concert was pre-eminently choral, the 
great mass chorus of 2,500 rising to its first salute that 
evening under the newly revealed, capable mass chorus 
director, Theodore Kelbe. The numbers, including Wag- 
ner’s “An die Kunst,” “Das erste Lied” of Wm. Hand- 
weg; “Blau Aeuglein,” Liszt; “Frithlingszeit,” by Theo- 
dore Kelbe, and “Der Studenten Nachtgesang,” by C. L. 
Fischer, were all rendered with a precision and nicety of 
expression that was truly remarkable in so large a chorus. 
Mr. Kelbe’s achievement with the mass chorus was one of 
the sensations of the fest. Mme. Fish-Griffin sang for 
her first appearance as soloist the soprano aria “Ah Per- 
fido” from “Fidelio,” winning immediate success with her 
audience. Mme. Griffin possesses a voice which is “power- 
ful” sweet,” but sweetly powerful, too, singing always with 
intelligence and feeling. Arthur van Eweyk, in spite of a 
very evident affection of the throat, gave an artistic ren- 
dering of the “Archibald Douglas” ballad by Léwe, orches- 
tration by Hugo Kaun. He was accorded a hearty greet- 
ing from his home friends of Milwaukee, his native city. 
The orchestra numbers of this concert were of a very 
including the Brahms “Academic Festival 
80, “Slavic Dances,” Dvorak and Liszt's 


happy choice, 
Overture,” op. 
“Les Preludes.” 

At the matinee of Saturday afternoon the Children’s 
Chorus of 3,000 acquitted themselves with credit to them- 
sedves and to their director, Max Griebsch. The intelli- 
gence, precision and expressiveness of the singing of the 
chorus were remarkable and won a storm of applause after 
each number. Benoit’s cantata, “Into the World,” text 
by De Geyter, the longest and most ambitious number 
sung, was given a rendering that grew in interest and 
power to the grandly voiced climax at the close. Among 
the other numbers the “Wanderlied im Sommer,” by Von 
Wilm, was sung with just the happy, youthful spirit the 
song calls for, The fineness of shading and general light 
and pianissimo effects of the limpid, sweet “Melusine” 
overture of Mendelssohn and the weirdly effective Elgar 
“Incidental Music” were largely lost on account of the poor 
acoustic conditions existing in the large and many crannied 
Exposition Hall. Schubert's “Rosamunde,” Berlioz’s 
“Damnation de Faust” and the exquisitely beautiful 
“Thema and Variations,” finale, op. 55, of Tschaikowsky, 
were all grateful numbers. The repetition, too, of the 
“Meistersinger” prelude in place of one of Mr. Van 
Eweyk’s numbers was a very popular choice. The two 
“Egmont” lieder of Beethoven were beautifully sung by 
Madame Fish-Griffin. Madame Schumann-Heink’s “won- 
drous beautiful” interpretation of the Schubert songs, 
“Aufenthalt,” “Standchen” and “Ungeduld,” and the aria 
from the “St. Paul,” “The Lord is Mindful,” went directly 
to the hearts of her audience, children and all. It was one 
of the happiest incidents of the entire fest, the rising en 
masse of this great body of children to greet her work with 
the silent applause of waving handkerchiefs, while she was 
smiling and throwing kisses to them as though she were 
the happy mother of the whole 3,000 or a second Pied 
Piper of Hamelin, drawing the children’s hearts to her 
with the power of her song. 

The Glazounow overture, with which the 
Saturday evening's concert began, was an intelligible and 
therefore interesting and pleasing novelty, while the “Tann- 


“Solennelle,” 


hauser,” the other orchestral number on the program, was 
received as a prime old favorite. The aria from the 
“Achilleus” of Bruch afforded Madame Schumann-Heink 
play for the wonderful dramatic power of the great singer. 
Of, we should say, equally high artistic merit was the 
singing of the Prize Song, from “The Meistersinger,” by 
Mr. Van Hoose, a truly masterful performance. 

Notably successful and beautiful of the mass choruses 
of this evening's concert were the “Battle Hymn” (“Gebet 
waehrend der Schlacht”), by F. H. Himmel; the “Soldiers’ 
Chorus” from “Faust,” pre-eminently so, demanding a 
repetition, and the closing or “Parting” chorus by Cyrill 
Kestler, which brought the concert and the fest as well 
to a very demonstrative and happy close. 

Taking a general survey of the whole Saengerfest, 
must admit it, from a purely musical standpoint, and that, 
it seems, should be the only point of view, a very re- 
markable and gratifying success. Full credit and grati- 
tude should be tendered to the members of the choruses 
and orchestra, to the soloists and to the directors, both 
musical and administrative, who made this success possi- 
ble. Any success, however, to be real must be vital and 
farreaching in its results, and in this instance there is 
much food for thought and speculation. In the first place, 
Milwaukee had revealed to herself as never before her 
own resources and power musically and her ability to 
institute, if she so desires, a great music festival entirely 
independent of any co-operation from outside singing 
societies. The choral work of Milwaukee societies under 
Milwaukee directors was so far ahead of that of outside 
societies as quite to outclass them. The singing of the 
under Max Griebsch and his 


we 


children’s chorus, trained 
able assistants, was excellent even beyond our highest 
expectations. There is no reason why the excellent work 
of the men’s mass chorus under the able directorship of 
Mr. Kelbe could not be duplicated and improved upon 
by a chorus made up entirely of Milwaukee singers. Fur- 
ther, the fact that Mr. Thomas could utilize forty musi- 
cians from here together with the sixty men of his own 
Chicago Orchestra with the uniformly good results at- 
tained both in solo and accompaniment gives only addi- 
that the material is here at hand, and 
t symphony orches- 


tional assurance 
that all there is needed for a permanen 
tra is an organization which shall summon to our service 
a conductor of acknowledged power and ability and shall 
put the whole thing on a firm basis financially. The 
necd of an adequate music and assemblage hall was em- 
phasized again for the hundredth time. We are speaking 
of wants and possibilities, but they are more pressing and 
more nearly possible of attainment now than ever before 
Milwaukee can have a permanent symphony orchestra of 
high rank, can have an adequate music and assembly hall, 
and can, if she so desires, have a musical festival all of 
her own, which shall be purely musical in its aims and 
shall follow the high educational and artistic ideals that 
prevailed in planning the music for the Saengerfest just 
held. She is essentially an art loving, music and pleasure 
loving city. The soil, therefore, is rich and full of promise 
for a musical life in future which shall follow only the 
highest ideals of the art and shall make Milwaukee in 
very fact the blessed home of the highest and best in 
music. But unanimity there must be, first and last, a 
throwing aside of petty personal and factional jealousies 
and ambitions for the common cause, making “unity,” as 
the children sang, “unity, the mighty call.” E. A. S. 


wD. Rahter 
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WASHINGTON. of Music, under Fraulein Maria von Unschuld) have been 
engaged by that lady as artists for the playing of chamber Obit 
)bituary. 


oe music this season 
Wasniactos, D. C., August 13, 1904 rs a 
RNEST PHILPITT. announces the appearance Fraulein Unschuld’s aims for her university here are 


of Josef Hofmann in Washington on December not large, but age are very high. She is determined t William Hock. 





2, Fannie Bloomfield Zeisler during the first have everything of the very best, to teach on the most ap ILLIAM HOCK, the musical and dramatic director 

week in Januaty, De Pachmann the last week proved and serious plans of the Old World conservatories died in Berlin Wednesday, August 10 Hock 

+ in January. and to insist upon the proper foundation in all work done gained some valuable experiences in this country befor 
Ysaye Comes of December 7 under the man- She js at present in Newport he returned to his native land eighteen or nineteen years 

agemetit of Miss Maty A. Cryder, and d’Albert makes his SS ago. He was one of the founders of the German opera in 


. , | MI New York and directed pertormances at the old Metropx 
a ack ; USICAL CouRIER : ; 
Current and back numbers of we ; , itan Opera House under the late Edmund Stanton and the 


t3 


initial appearance in Amefica, in Washington and in Balti- 
more, both through the diplomacy of Sydney Lloyd 
Wrightson. These, with Louise Homer, David Bisp- 
ham, Melba and Shotwell-Piper, through Miss Katie V 
Wilson, promise a brilliant initial season to Washingtoni 
ans. Miss Wilson goes South in a few days, placing the The Virgil Piano School. m various cities, and when the company disbanded went 


are to be had of all newsdealers. The time to find them late Leopold Damrosch. Later M eels tate thonsifad 


is before they are sol "ANN pDGAR THOMAS : 
. - hey are all sold Fa we Ex with the National Opera Company, founded by Mrs. Jean 








———— nette M. Thurber He directed performances in Englisls 


Symphony Orchestra in that section HE summer school students and friends of the Virgil back to the Fatherland. In Germany he became interested 
The operatic section of the Wrightson College of Music Piano School, 19 West Sixteenth street, heard ( im the theatre and finally established a dramatic scl 
will be one of its most attractive features. Thomas Evans Virgil Gordon in a program of classical and modern com erlin 
Greene, who has direction of this department, is eminently positions on Tuesday evening, August 9. Mr. Gordon 
fitted for its charge. He is a splendid looking young fel played with fluency and ease and a fine discrimination as Wants to Sing in Opera. 
low, with a robust tenor voice capable of most attractive to tone color His phrasing is clear and intelligent; so is ENRY W. SAVAGE. the well known the 
work. He has had large experience in public operatic life, is accent and rhythm. The audience was highly delighted ager, receives many peculiar applicatior 
where his success was unquestioned. Some eighty operas \fr Gordon is a well known teacher at the Virgil Piano tions, but a most uw mal apy { 
of all types are in his hand for use im his classes this year. School and a fine exponent of the Virgil method. It is Mr. Savage's New York office last week \ é 
He will besides teach acting, stage business, costuming and fr Gordon's intention to play in public the coming season. peared in the office and said la 1G t 
the actual music roles. At least three public performances p>. program of his recital is appended I am contemplating a ange f work and w 
will be given under Mr. Greene's direction during the year, Sonata, op. 31, No. 2 Reethover ke to secure a position with e app t 
giving the students opportunity of practical experience Allegro, adagio, allegrett is Benjamin F. Butts. of Fort Dodge. I und 
Mr. Greene's persona! acquaintance with the prominent 4 '@ Bien Aime pened oe COS I D. Sant 
id rth nt Impromptu, F sharp major ( in . ; . . 
agers rents ¢ “Cc c ‘ \s 
managers, agents and directors of the country wi » tf Maswskea D Gat ‘ , | wn leaders im church w But ‘ 
great assistance in securing the engagement of those prop Nocturne, G major Chopin usical director in | Wana ker Sur S 
erly prepared for public work. Pupil of Capoul, Oscar Waltz, A fiat Chopin Philadelphia, and in the Second Presbyterian ( 
Saenger, Courtney and Shakespeare, of London, there is - Flagein des Gesanges Mendelscha-Liest 1. rg. Pa. Mr. Butts may enter th rt , f 
. . Faust waltz Gounod. Liszt . P - , : 
no question about Mr. Greene's ability to train voices or to Mr ve’s , 1 productior 
' 7 Thursday, August 11, Miss Georgea W. Kelsey gave an Mr. Savage's musical product 
protect them from wrong usage in connection with oper- , . ‘ , ye 
. exceedingiy interesting and imstructive ecture an yhotos 
atic work. Mr. Greene is at present at Cambridge. He will : : . re Handel and Haydn Society Engages Harper. 
of the different Russian composers were passed around 


return shortly to Washington to superintend the stage ar : - \ ths om : 
. B i which helped to make the incidents related in the lecture Ww ILI “ AM HARP! , ; ‘ gages 
H Haydn § of I n, { 





rangements of the college . of 
s more realistic Miss Kelsey was an easy speaker She M ty 
= = presented her subject very forcibly and brought out mie as production of “The Me an 
Personality in Music” was the subject of the last dis facts about Russia which are not generally know: S} 
cussion at the “Music Lovers” of Washington, who met at illustrated the wonderful progress Russia has made in @§QARIA von U Py sSsCH U LO 
the residence of Mr. and Mrs. Middleton Smith on Nine musical compositions by playing a dozen or so of tl har Court Pianist to Her Masesty Queen of Rowmania, 
eenth s > dupo ‘le acteristic compositions of some of their best moder Man aay" | S&S. ERNEST PHILPITT, 
—_ treet, near Dupont cieck >i ' . m : : Stetawey Agency. Sons, 925 Penna. Ave.,Washingten, D.C. 
Ste posers. Miss Kelsey will repeat this lecture later on in the 
— = 
season and expects to give it mm different citi Student 
Mrs. Silverthorne has returned to town, and is busy é , Te Mise 
at conservatories and schools where there sa ‘ ‘ MARY A 
stablist » College s > “ o " ' , ‘ 
establishing the College Inn Chis will be in the centre OF sartment will be especially interested in this remarkabl 
Washington, and will be fitted to the requirement of stud exposition on Russian musical attainments MUBICAL MANAGENMERT 
ents coming to Washington to attend music schools. It will . Home and foreign artists. None but really artistic talent engaged 
be modern, comfortable, moderate in expense, entirely new 1924 W Street N. W. WASHINGTON, B. C. 
, ae a eal ell “ates toe tat o Ma Buck-Babcock Wedding Prom May 14 te Oct. 1, 1904, address Care of CREDIT LYONNAIS. 
and inviting as to style, and will accommodate twa iin Boulevard des lallens. PARIS, PRANCE. 





ited number. Applications may be made at once to Mrs M R. aww MRS. EDWARD C. BABCOCK have sent 


Silverthorne, 834 Thirteenth street, or to the College of out invitations for the marriage of their daughter Mi K ; V WI SON 
ley Buel ne church MISS Katie V. # 


Music, 1218 and 1220 F street, Washington, D. C Miss Helen Babcock. to Dudley Buck, Jr, at the Cl 
Ste o Transfiguratio hursday noon, Septembe: 
a = f the Transfiguration, Thu ay nooT pten Pupil of WILLIAM SHAKESPEARE, Londor 
Anton Hegner and Fitzhugh Coyle Goldsborough (the , » 
egner a g yle dsb e ; The Art of Singing. 
young violinist graduate of the Vienna Conservatory wh Otto Hegner will teach at the Hoch Conservatory tn 
is engaged as violin teacher in the W aaeee University Frankfurt, in place of Carl eens resigned STUDIO: 1328 10th St N. W.. WASHINGTON OD. C 


SHOTWELL-PIPER 


Soprano Soloist with Theodore Thomas Orchestra Tour. Soprano Soloist with Washington Orchestra Tour Direction : LOU DON G. CHAR LTON. 


OSCAR SAENGER, VOCAL Instruction. EF, PRESSON MILLER 


Teacher of Mme. Josephine Jacoby. contralto, the Comried Grand 
Opera Co.; Mme don Roden, soprano, Grand Opera, Nuremberg voIicgk CULTURE. 
Germany ; Mme. de Pasquali, soprano, Grand Opera, Italy; E. Leon 
Rains, basso, Royal Opera House, Dresden, Germany; Joseph Beern Suite 1013 Carnegie Halil, New York. 
stein, basso, Grand ra, Nuremberg. Germany ; Allen C. Hinckley, 
basso, Grand pera, am burg. Germany; Elizabeth D. Leonard, con Telephone: 1350 Columbes. 
4 tralto, concert, oratorio, recital; Mme. Marie Rappold. soprano. con 


cert, oretorio, recital; Hildegard Hoffmann soprano. concert a 
oratorio, recita!: Elsa Marshall, soprano concert. oratorio, recital, J. FRED ——aap 


2 Rue Leo a Vi j Mrs Alice Merritt Coch an, soprano, comcert poribet, cesterte Grace 
rd Longley, soprano. concert. oratorio, recital: John Young. tenor 
: na e ne ’ concert, oratorio, recital; Walden Laskey. baritone. concert oretorio 
4 recital: Henri G. Scott, basso, concert, oratorio, recital, and other + 


Cable Addreee: “ SwEETWILL prominent singers now before the pubtic 


Studio: 51 East 64th Street, NEW YORK. | Address ORGANIST. 
<—— PARIS, FRANCE. 


Telephone: 3669 Plaza. Will resume teaching September 12, 1904. | THE WOLFSOHN MUSICAL BUREAU, 131 East i7th &., New York. 
re Xin SIMON BUGHHALTER 
Smith & Nixon 


Concerts, Recitals and Instruction. 
THE GRAND FIARO 
ee UPRIGHT CASE. STUDIO: 15 BAST 59th SIREET, NEW YORK. 


Partor Farior"Srand, Sed ite nyealite to 


a oteneas SSDs a ap Sr aag 

of Singing 
STessonabic. 1s dusemente ig. A, A K BO N a. we Coaching for tmagee Acting. 
The Smitha Nixon Piano Mtg. Co. aon sich et EEE ITALIAN METHOD. 


10.12 Bast ye — York; Reyal Halias Opera in London, Paris, Milan, Rome, Etc. 240 Fifth Avenue, New York. 
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OCEAN GROVE. 
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Ocean Grove, August 15, 1904. 


ITH the rendition of Handel’s “Messiah” 
in the Auditorium Thursday evening the 
musical season at Ocean Grove will be 
practically closed. It has been the most 
successful, musically and financially, ever 
known, and the entire credit belongs to 

Tali Esen Morgan, the conductor and manager. The en- 
tire schedule of oratorios and concerts as given early in the 
season in these columns has been carried out to the letter. 
Never has there been better choral singing heard than here 
this summer. The choruses have numbered between 300 
and 800 voices at each of the concerts. The local chorus 
has had the assistance of Mr. Morgan’s societies in New 
York, Philadelphia and Pittsburg. 

The orchestra was never so good, and the playing of the 
fifty-five artists—for nearly all are teachers and soloists— 
has been of the very highest standard. Rehearsals have 
been heid daily, and often two and three times a day. All 
the artists—including Schumann-Heink—have paid the very 
highest compliments to this body of fine musicians, and 
they certainly have deserved every word of the praise. As 
one of the rewards for their faithful services, Mr. Morgan 
is going to take the entire organization for a ten days’ 
outing to Thousand Island Park on September 1. They 
will go in Pullman sleepers and stop at the Columbian Ho- 
tel, one of the finest on the St. Lawrence. Quite a number 
of the friends of the orchestra will also go, the trip costing 
only $35. 

The daily press, as usual, has been sending out a batch 
of lying reports about Ocean Grove, the silliest of which 
was that objection was made to the gown worn by Schu- 
mann-Heink at the concert here on July 27. Then several 
of the papers have reported that Mr. Morgan is going to 
resign on account of a difference of opinion between him- 
self and the association. Not a word of truth in it. Mr. 
Morgan has a perfectly free hand here, and the association 
and all are delighted with the wonderful success he is mak- 
ing of things here. 


The leading concerts of the season have been as follows: 
25~—Opening concert. Soloists, Edith Dumond, John H. 
and Walter H. Robinson 

Allegory of the War 

“Stabat Mater.” Soloists, Eva Gardner Coleman, 
Albert Quesnel and Julian Walker. 


Edith 


June 
Duffey 
July 2 
luly 9 
Sullwell, 
July 11 


Chalmers 


Marie 


Musical reception Soloists, Bodine and Donald 


“Rose Maiden.” Soloists, Alice Merrit Coch 
John Young and T. H. Harrison 


Schumann Heink, Julian Walker and 


July 16—Cowen’s 
Helen Niebuhr, 
Concert, 


ran, 
July 23 Soloists, 
Nemes 
July 27—"Elijah.” 
Dan T. Heddoe 


July 30 


Dezso 


Soloists, Anita Rio, Lillia M. Snelling, 
and Gwilym Miles 
“Holy City.” 
Edw. Walker and Frederic 
Children’s Sunday. Entirely 
“The Rose Maiden.” 
Frederic Charles Freemantel 
"The Soloists, 


Savage, 


Viola Waterhouse, Mary 


Leon Percippe. 


Gaul's Soloists, 


Byrne Ivy 
luly 4 musical 


Soloists, Beatrice Fine, Harriet 
and Percy Hemus. 
Anita Rio (in 


hospital), Reed 


\ugust 3 
Foster, 
of 
and 


place 


Miller 


\ugust 6 Creation.” 


Ruby Cutter who was in the 


Hlenri G. Seott 


\uguet 11 The children’s musical festival. 


\ugust 19—Second performance of the children’s concert. 

\ll the concerts have been attended by audiences run 
ning from 3,000 to 10,000 people. It was thought that 
the series of concerts inaugurated by the Asbury Park 


board walk commissioners would seriously cut into the 


Ocean Grove concerts, but apparently they made no im- 
pression whatever on Ocean Grove audiences. The attend- 
ance has been larger than ever, and the receipts away be- 
yond last season. 

Oratorios at Ocean Grove draw audiences of thousands 
of people to each concert, and Schumann-Heink may pack 
the vast Auditorium, but nothing can compare in general 
public interest to the annual musical festival of the chil- 
dren conducted at Ocean Grove by Tali Esen Morgan. 
Last Thursday night 10,000 people crowded the Auditori- 
um and thousands were unable to get seats. In no other 
place in the United States can there be found another 
chorus of children as at Ocean Grove. They come from 
all parts of the United States and are organized into a 
chorus about the roth of July, and thereafter three re- 
hearsals a week are held. In the beginning the chorus 
numbers about 400, but with every rehearsal new names 
are enrolled until between 1,000 and 1,200 children are en- 
listed. The boys are organized into military companies 
under the direction of Major H. L. Holt, and hold mili- 
tary drills two or three times a week. The boys are uni- 
formed in Rough Rider suits—coat, pants, hats and leg- 
gings, and it is a rare thing to see a boy in town without 
this uniform. 

An idea of the general public interest in the concert 
may be taken from the fact that over 5,000 seats were 
sold on the opening day of the sale. And to meet the 
enormous demand on the part of the people to hear and 
to see this unique entertainment, it was decided to repeat 
the concert with several new features last Saturday night. 

Thursday morning at 10 o'clock the children appeared in 
full uniform on Ocean Pathway to have their pictures 
taken. The 700 girls were uniformed in very attractive 
Japanese kimonas, their hair done up Japanese fashion, 
and each girl carrying a Japanese parasol. The boys made 
a very fine appearance im their Rough Rider suits and their 
guns, the exact counterpart of the real article. After a 
final rehearsal in the Auditorium they were dismissed un 
til the evening concert. 

Before 7:30 thousands of people surrounded the Audi 
torium while the vast crowd of ticket holders were crowd- 
ing into the building. After the audience had been seated 
there were fully 5,000 people on the outside waiting to see 
the procession of children march into the Auditorium. The 
scene inside the building was one of great beauty and can 
never be forgotten by those attended. The vast 
building had been transformed into an immense Japanese 
Hundreds of Japanese lanterns with electric lights 
massive Japanese 


who 


garden. 
inside were suspended from the ceiling; 
umbrellas, loaded down with tiny lanterns, were suspended 
along the entire centre of the building. The already large 
stage had been extended clear across from north to south, 
and on either side were trees, from the branches of which 
were suspended Japanese lanterns. Great festoons of paper 
flowers were strung across the building. The centre of the 
Stage was covered with rugs, divans 
The entire rear of the building was covered with ever 
greens, dotted with Japanese parasols. Around the front 
of the stage was a bank of thousands of gladioli, donated 
by Arthur Cowee, of Meadowvale Farm, Berlin, N. Y. 
At ten minutes past 8 the conductor of the festival ap 
peared on the director's stand, and when the orchestra be 
gan the playing of “Let the Hills and Vales Resound” six- 
teen doors were simultaneously opened and within a few 
seconds all the aisles were crowded with the several com- 
panies of the girls of the chorus, each carrying a Japanese 
umbrella. Amid wild enthusiasm they marched down to 
the centre aisle, divided on the platform, and took their 


and Roman chairs 


places on the raised seats in the choir loft. The girls were 
followed by the Rough Riders, who marched like trained 


soldiers to the music of their drum corps. As soon as the 
boys were in their places on the platform, from one side 
came marching out the Royal Gypsy Chorus of 100 young 
ladies, costumed in red and yellow skirts, white waists and 
turbans, while from the other side came the Mikado Man- 
dolin Club of 40 young ladies. During the time it took 
to get this vast number of people to their places the cheers 
of the audience never ceased for a minute, and before tak- 
ing their seats the entire chorus sang the words to the 
march “Let the Hills and Vales Resound,” and the grand 
entry was finished. 

The first number on the program was a song by the 
children entitled “Tale of the Sea Shell,” which called forth 
a tremendous burst of cheers from the vast audience. The 
singing of the children was a revelation to those who had 
never attended any of these concerts. The tone produc- 
tion, the phrasing, the enunciation and the volume of har- 
mony was something that is rarely heard. Even the boys’ 
voices were as pure and clear as those of the girls, and it 
was a revelation to even those who had been accustomed 

hear the very finest of music. There were persistent 
demands for encore, but the length of the program 
vented this. The second number was a cornet solo entitled 
“Floctonian,” by Edna White, a child only eleven years old, 
and here again the audience was taken by surprise, for the 
work was not that of a child but that of a finished artist 
The applause long and enthusiastic. The Gypsy 
Chorus next sang in “In Old Madrid,” accompanied by the 
orchestra, and to the peculiar movement of the music they 
kept time with their tambourines, making a very charming 
effect. This number also greatly the audience 
The children next sang Sullivan’s weil known solo, “The 
Lost Chord,” and no matter how familiar the song may be 
or how many times it has been heard by the people in the 
audience it is safe to say that never before had they heard 
such a rendition as was given by the children. The Man- 
dolin Club next appeared and played the “Eureka March.” 
This club is in charge cf Miss Georgia Park, of the 
celebrated Park Sisters, and their work showed 
most careful training the 
was a song, “Toyland,” 

Part second opened 
of Pilsen,” 
cheered 


pre- 


was 


pleased 


one 
cornetists, 
The 
from 


last number of first 


“Babes in 


part 
Toyland.” 


with an orchestral selection from 
the and the familiar 
most heartily The 
March” with great enthusiasm. A. L 
banjo by Paganini, 
Where Following the banjo solos 
came a Lullaby,” 

sung by the children 
refrain, in to the 
charming picture and this number was heartily 
The singing of the the 
took the house by storm 


melodies were 
Sec ker’s 


two 


“Prince 


children next sang 


Farland gave 


“La Campanella,” and lice 
Art Thou,” by Ascher 
four part “The 
the Chorus, 


Swinging 


solos, 


“Erminie,” 
the 


made a 


song from 


Gypsy joining in 


motion music It 
applauded 
children 


“Japanese Love Song” by 


It was not merely applause but a 


storm, the sound of which was like the mighty ocean, and it 


seemed as if the clapping of hands and the stamping of feet 
and the cries of “Encore!” would never cease. The Mando 
lin Club again played the “Geisha Dance.” Following this 
came a two part song, “Blow, Soft Winds,” by Vincent. It 
was a waltz movement, the children taking the first part 
and the Gypsy Chorus the second part, the duet giving a 


most charming effect 

The finale represented the “Peace Congress of Nations” 
in the royal gardens of Japan. At this time the electric 
lights in the Japanese lanterns on the 
on and the enchanting effect was beyond description 
orchestra began playing the German air 


turned 
rhe 


and a 


stage were 


ni ation mal 
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company of ten young ladies dressed 


marched in, each carrying a German flag, and in rapid suc- 
cession came ten more with the French flag, then the Ital- 
The Japanese 
flag was greeted with a tremendous burst of cheers, as 
The 


orchestra began playing a medley of American airs, and to 


ian flag, the Austrian flag, the Russian flag 


was the English flag. But the storm was to follow. 


each bear- 
joined with the or 


this music came trooping in the Gypsy Chorus 
ing The 


chestra in singing the words of the most popular melodies, 


an American flag children 


including “Hail Columbia,” “Marching Through Georgia,” 


At the 
beginning of the national anthem the entire audience arose 
| he 
its stars and stripes; Miss Margaret Asay, representing 


“Dixie,” and finally “The Star Spangled Banner.” 


great electric flag in front of the organ flashed out 


in Grecian robes 


the flag holding an American banner 


the cheering was continuous, and for a finale the orchestra, 
the Gypsy Chorus and the Mandolin Club played and sang 


enthusiastic climax was never witnessed in the 


. 


er. 





Turis Season's Orcuestra AT Ocean Grove 


As soon as the concert was over the children began 


heard miles away 


had 
let 


a din of noise and yelling that could tx 
had done 
had t 


sistant, F. C 


It seemed that the amount of singing they 


used up very little of their enthusiasm and they 


loose in cheering for Mr. Morgan and his as 


Freemantel, who had so faithfully trained the children for 
the past six weeks 


On Saturday cvening the vast Auditormum was agaim 








Columbia, appeared on an elevated platform in front of 
During all this time 


Sousa’s “Stars and Stripes Forever,” and as if by magic 
each of the children waved an American flag, and a more 
Auditorium 





ALEXANDER fo l=\ MBER “ 





nearly full, and the concert was repeated with several new 
Misses 


full orchestra, w 


features Anna and Georgia Park played a cornet 


h } 


duet with uch Was rk 


Rob. Mil 


audience 


a fine piece of w 


Harrisburg. a boy delighted the 
Mighty 


of nine 


ler, of sopram 


Lak a 


with singing Rose Carri 


Bruare, a little miss years played a cor 


to the astonishment and delight of al Cecelia 


gave A very good 
Ocean (rove ure t i rt 
given. and well they gint not re 4 he 
be found im the nat 

T he soloists for 1 he Me | tomorrow evening ‘ 
be Anita Rix Mr King M er, (5 W lenkinse and W 
han Harper \ in excufr m tram ff New Yor 
will leave Liberty { 1 i ret after the 


ring 


132 East 58th Street, 
NEW YORK CITY. 
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Wagner’s Music Dramas. 
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In Stiff Cloth, gilt 81.00 extra. 
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“My Vocal Method” 
Now Ready. Price 10 counts. 
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performance. Round trip fare, $1. The New York Festi- 
cal Chorus, which will sing the work with the Ocean 
Grove Chorus, will go on this train. 








August 15, 1904. 


side, 


{ey A STAFF CORRESPONDENT. | 

rN for the world of art and education that some peo- 
for over 9,000, impresses new visitors as a marvel of archi- 
nights many auditors sit almost spellbound in the huge 
Handel is sure to create sensations easier to feel than to 
Some good people not inclined to make a deménstration 
Mr. Morgan’s noble artistic endeavors have counteracted 
After a time some very narrow minds are able to compre- 
Coast trolley line are required to ttansport the music lov- 
are now among Mr. Morgan’s most generous patrons. 
dollars during June, July »nd August. 

comes 

man can sing, and seems to inherit the capacity to learn 
commercial undertaking. Again he appears skillful in 


TALI ESEN MORGAN’S WORK. 
Ocean Grove, N. J., 
LL that has~been said about Tali Esen Morgan’s 
work here is a matter of proud record. It is well 
ple are left who believe that even in summer time all play 
makes existence dull for people with active minds and 
bodies. The mammoth Auditorium, with a seating capacity 
tecture and spaciousness. Despite its vast proportions the 
building is symmetrical, and in point of safety is a model 
to the cautious who keep an eye on the exits. On festival 
amphitheatre. To hear a chorus of 700 voices sing in one 
of the standard eratorios and behold an audience of 9,000 
people assembled to hear the inspiring music of Haydn or 
describe. People who live near New York have many 
privileges, but even some of these express amazément at 
the extent of Mr. Morgan’s festivals. 
of their virtues have remained away from Ocean Grove 
because they could not abide the camp meeting evangelists 
and their methods of seeking salvation. 
the influences of the noisy religionists, and now the best 
people from all places on the New Jersey cOast flock 
hither on festival nights as well as on other occasions. 
hend that it is possible to be Christian and temperate with- 
out being meddlesome and fanatical. 

Special trains and additional service on the Atlantic 
ing thousands. Summer residents from the Atlantic 
Highlands, Seabright, Allenhurst, Deal Beach, Monmouth 
Beach, Long Branch, Elberon and, of course, Asbury Park, 
rhis gives some idea of the interest these festivals have 
aroused in this section. The -vealth of Monmouth County 
is unlimited, and Ocean Ciove gets many of the surplus 

Viewed from any Mr. Morgan is a remarkable 
man. He from Wales, the only part of Great 
Britain that is profoundly musical. Nearly every Welsh- 
to read music at sight as easy as the average child takes 
to his A B C’s. But apart from his marked musical gifts, 
Mr. Morgan would make a fortune as an organizer in any 
managing details, a talent often lacking in men who are 

Then he must be a man of 
for what 


comprehensive aad broad 


considerable magnetism, else could explain 


his hold over his army ¢ of choristers and his very great 





success in conducting children’s festivals? It is readily 
admitted here that no summer colony ever witnessed a 
more beautiful spectacle than the Japanese féte last week. 
A thousand children took part in an exhibition that 
charmed eye and ear. Three thousand Japanese lanterns 
were used in the decoration, while the vast stage was ar- 
ranged to represent a Japanese garden, and this, with 
the vari-colored electric lights, enhanced scenes bewilder- 
ing and enchanting. Thoughtful people, particularly 
parents of the children, regarded the educational charac- 
ter of the festival as important, and the gratitude from this 
source will in a measure compensate the popular director 
for his efforts. There was a patriotic side, too, that will 
mean much to all the participants. Flags of all nations 
were introduced, accompanied by bars of the national 
anthem of each country. Children portraying these 
numbers emerged gracefully from small tents on each 
side of the stage. The sentiment of the audience was 
shown when the Japanese colors were unfurled. Next to 
the United States, the land of the Mikado and the chrys- 
anthemum received the greatest ovation as flags and mu- 
sic of various countries were presented. 

The festival was given Thursday night, and as the de- 
mand for tickets far exceeded the capacity of the Audi- 
torium, Mr. Morgan repeated the festival Saturday night. 
Thursday evening, August 18, “The Messiah” will be 
sung. Special trains are to be run to accommodate New 
Yorkers who must return home after the performance. 
Most of the chorus singers reside in the city, and the fact 
that they make trips here and back for the rehearsals is 
more evidence of the vastness of Mr. Morgan's plans. It 
is 52 miles from New York to the Ocean Grove Audi- 
torium, so that, in order to attend rehearsals and return 
to the city the same day, the New York members of the 
chorus are obliged to travel 104 miles. If they should 
happen to reside in Harlem, it is safe to add ten miles to 
the round trip. 

With his musical forces Mr. Morgan has elevated the 
attractiveness of Ocean Grove as a health resort. The 
fine concerts and the vast sweep of the magnificent ocean 
are irresistible as a combination. Up in the Thousand 
Islands one of Mr. Morgan's assistants is looking after 
concerts which Mr. Morgan himself direct from this 
point. Travel up and down the splendid coast of New 
Jersey and one will not find a man with more to do and 
with the skill to perform thoroughly the exacting tasks 
imposed on a manager and musical director 








Godowsky's Summer, 


EOPOLD GODOWSKY has leased for the summer 
the magnificent Villa Belvedere, at Friedrichsroda, in 
Thuringia. The villa is beatttifully situated on the Her- 
zogsweg, affording a splendid view of the town of Fried 
richsroda, which lies beneath in the valley. With Mr 
Godowsky and his family are also Maurice Aronson, Mr. 
Godowsky’s assistant, and a limited number of pupils who 
are favored with instruction during the summer months 
Mr. Aronson is located at Villa Koch 


MADAME FINK-D’'ALBERT. 





HE portrait on our front page this week is that 

A of Madame Fink-d’Albert, an operatic so 
prano of reputation in Europe, and the wife 

of Eugene d’Albert, the pianist, whom she 

will accompany on his American tour next 

. season. Madame Fink-d’Albert made her 
chief successes before her marriage, and was a favorite 


It 


excep 


gtiést at the German and Austrian opera stagiones 
was Eugene d'Albert first 
tional gifts as a Lieder singer, and of late years Madame 
Fink-d’Albert has her to the 


who discovered her 


devoted talents concert 


stage. As an exponent of her husband's songs and op 
eratic arias she has few equals, and D’Albert himself con 
siders her his most authoritative interpreter. She has 
assisted at most of the symphony concerts abroad wher: 
her husband was engaged as conductor and pianist. He 
usually accompanied her on the piano, or wielded the 
baton when the songs were with orchestra Madame 
Fink-d'’Albert will introduce to American audiences many 


songs from her husband's pen which have not yet been 
heard in this country. In Germany hardly a song recital 
program is without or two D’Albert The 
gifted soprano will appear at of husband's 
American concerts, and will probably give several! recitals 
The visit of the artist pair is awaited wit! 


songs 
her 


one 


most 


of her own 


much more than customary curiosity by our musical 
public. 
Anita Rie Busy. 
HE summer season does not seem to check the de 


mand for this popular artist, for she has been singing 
constantly, and she has received universal praise, particu 
larly in musical circles, on her phenomenal success vocally 
and artistically. Engagements have been pouring in upon 
her from all over the country and her bookings for next 
been made as far ahead as next April, 
with the Handel and Haydn So 


Miss Rio’s success has been so 


season have wher 


she sings “The Creation” 


ciety of Boston great in 


Handel's “Messiah” that her bookings to sing this work 
during the month of December are quite unusual. Sh« 
has made a special study of this work, and it seems par 
ticularly suited to her voice. Miss Rio’s very recent ap 
pearances were: July 27, “Elijah,” at Ocean Grove 
under the direction of Mr. Morgan; August 4, Norfolk, 


Conn., concert with Madame Schumann-Heink; August 6 


“The Creation,” at Ocean Grove, and she has also been 
engaged to sing “The Messiah” at the same place on Au 
gust 18. 
Samuel Sanford Abroad. 
AMUEL SANFORD, of the Yale Musical Department 


left Paris on August 3 for a visit to London and will 
return to Hotel Regina. Paris, August 21. 





Else Laura von Welscems: hee written a comic opera text 
which Ludwig Thuille is setting to music. 
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WRIGHTSON AND THE SCHOOL OF MUSIC. 


(From a Morgantown Exchange.) 


HE Morgantown University Schoo! of Music suffers a 
great loss in the resignation of Sidney Lloyd Wright 
son, who has been dean of the school for two years 


} school 


It is greatly regretted by those who founded this 
and have watched with profound interest its growth from 
the small beginning to its present commanding position in 
the musical world. If space permitted it would be inter 


esting to trace each step in its progress, the difficulties and 
prejudices overcome, the want of money, equipment, furni 
ture and even rooms for its professors and pupils, which at 
first and for a considerable time hampered its success 

But happily all that has passed, and the school of music 
has been fairly established as an integral and essential part 


of the university, recognized by the State and the Legisla 
ture as entitled to its share of appropriation for support as 
fully as the law school, engineering or any other school of 


the university 
If the primary object of all State education is to make 
moral, upright, useful and self sustaining citizens, then the 


training of musicians combines in as great or greater de 


r one department of 





gree all these purposes than any ot! 


the university, and upon theory fully justifies its existence 
jut its right to exist does not rest upon theory It ha 
demonstrated its usefulness in the trained teachers it has 


sent out, in the host of pupils it has fitted for the adorn 


ment of society, and the making of happy homes, as wel 


as in the refining and civilizing and inspiring influences it 


has brought to the many students of the university who 
were not receiving direct imstruction in mus«K No one 
could attend the many free public recitals or ten to the 
artists who from time to time have appeared in publi 
brought here by the school, without having an uplift in his 
moral being and being inspired with an ambition to know 
something more of the old masters and their compositor 

Music religious heat 

It wakes the sx and lifts it hig 

And wings it wit sublime lesires 

And fits it to bespeak the Deity 

God is its author, ar not man; He 

The keynote of all harmonies; He 

\ erfect combinations, and He ade 

Us so we could hear and understand 

The School of Music has entrenched itself the hearts 

of the people of West Virginia and will forever remain one 
of the most popular and useful of the many schools of the 


State University 


No other person has contributed in so great a degree to 


the proud pre-eminence of music m the university as Dean 
Wrightson 


A great artist with the musical 


temperament, 


splendid physique and voice to match 


ranging through the 


whole scale of musical expression and equally perfect in 
each part, he combines with these elements the enthusiasm, 


earnestness and vigor which are essential to every great 


enterprise. He 1s a hustler as well as a musical artist and 
knows how to command the best services of the best artists 
Through his courage, perseverance and sublime self conh 
dence he has brought the best composers and performers 
to to 


show 


the recognized cream of the musical world minister 


our pleasure, to inspire our ambition, and to what is 
true musical excellence as attested by the most competent 


He I the s 


ness of our appreciation of his efforts and of the talent of 


critics has sometimes been impatient with ow 


the artists he has presented, and has created a few, a very 
few, enemies by his sometimes autocratic ways. But we 
must recognize in him a master in his world and should 


allow him to reign uncontradicted because he has done so 
much better than any of his critics could have done, or than 
even they expected he could do 


He will leave a host of warm friends and ardent admur 


ers who will award to him unstinted praise, and even his 
critics will sooner or later admit the great work he has 
done 
The soul of music slumbers im the sh 
Till waked and kindled by th« water's spe 
. . . . ° 
Music resembles poetry, in cact 


Are nameless graces which « methods teach 


And which a master hand alone can reac! 


HERBERT WITHERSPOON. 


ae interesting press notices of Herbert Witherspoon 
the basso, are as follows 


Three-songs were given by the we know bass singer of New 
York, Herbert Witherspoor This gentlemar ade an ins ane 
hit He possesses a vonwe of surprising range md «=(extracr ary 
flexibility and purity, and he sings wit the heart at with 
inderstanding als His dramatic rendering & ts Mother 
Mine” and White's “Stand to Your Horses” created a veritable 
sensation He won success als Herma Drei War 
Teronto News, February 15, 1004 

The bass » f Hans Sachs in « « Germat “ x 
by Herbert Witherspoon, of New York His wer 6 are cam 


ally beautiful, and he sings with most exceptional inte 
charm of 
Mr. Witherspoon 


In the afternux 


expression 
the basso, won many friends on his fir 


1 he gave 





a particularly beautif rendering of 





Evening Star,” from “Tannhéuser and at ght sang several! ba 
lads, one of which, Tours’ setting of K g's “Mother M ine 
had to be repeated Altogether if was a ay { beauty and tr 
Toronto Mail and t re, February ‘ 
Mr. Withers : f the bassos w f the pa “ 
hree seasons ave bec © tan s : } recognition tw deserve 
He has a beautif ea s cligibie © calle an artist hi 
has a hne concept t is work, a there are those who @ t 
hesitate to dtclar« be the bes t that ever ame 
to Troy His voice is even throug : ings with exquisite 
style One mark« feature [ * singing is that he differs tron 
those baritones or bas wi are not content to display volume 
when a song demands it, but are « stantly tearing at the leash t& 
show either their igh or low notes M Withers ‘ 8 
is musically de ‘. a his wer and upm egisters are 
. b It has been said that basses have not the ssibilities of 
t tones or tk s as balladists, but W ‘ ging is 
favor f an intelligent bass singer bx a able za 
Mr. Witherspoon was on the progra f “ bot 
were groups of thr each His no ors we Der Wanderer 
Schubert; Der ( trabandiste 5 mant Dre Wand rer 
Hermann Mother M ine Tours y the 5S) ( < 
Rosses 1 Iris Star t y r Horses M. \ W hite For a 
er et his hrs z b sang a : i 
Recor Ja ‘ 04 
al recital give eli \ bly Ha ast week 
I ‘ ing by Hert W ithe way as 
His beautiful bas < ice was wivantage in the 
urge variety of songs « sen for the 2 H ret grow f 
sesic airs were especially we nile | articularly Oo R 
lier Tham the Cherry by Hiamce I his ar f German 
assic songs special mention ¢ be acte { Der Doppelginger,’ 
t > sbert; “Auf dem Grune Balk Wolf, and “Heimliche 
\uflorderung by Strauss, the last © dema g an encore, Mr 
Witherspoon resp ling with the et vers { the ame song Is 
dern French songs th nger meelf in t La 
Paix notone by Ha I ring of I 1 with 
ex ss was a ; | lx ee . 
faverse of the same. Of st 8 { Englis 
. tw were 4 we x I er a a bay by 
ack and Ry the S&S rt Cut the BR il : by 
Fox. Mr. Witherspoon demonstrate ‘ fa hig 
ce wh we ar y ‘ alwa recia 
i be my earnest wisl ave such als her fter 
« . great « ator growing ' wor 1} 
e wa c . ne a showe « n witl 
A au se M Ad ns | al 
4 o 4% ; 4 ¥ ’ . : “ i ‘ € € 4 
Yhio, March 12, 1004 
Minnie Schwalbe, a Leips pra ecn signed 
for the Dusseldorf Opera 
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MUSIC IN SWITZERLAND. 





By Artrnur M. ApeLt. 
In tue Atres, August 1, 1904. 
OUNTAINOUS districts of natural scenic 
beauty are frequently compared with and 
likened Switzerland. We are used to 
such expressions as “The Switzerland of 
America,” as applied to the White Moun- 
tains, to the “Saxonian Switzerland,” a 
pretty place near Dresden, and even the Mark Brandenburg 





te 


has its Switzerland, “Die Markische Schweiz,” as it is 
called, a tract of prettily wooded hills, not far from 
Berlin. All this is much like comparing promising young 


composers with Beethoven, or styling a clever conserva- 
torist with nimble fingers a “Second Paganini,” as is so 
frequently done 

Switzerland is unique! It is a glorious country, and the 
true lover of nature who wanders among its mountains and 
valleys for the first time is held spellbound and awestruck. 
At the same time he is charmed by the loveliness of the 
scenes around him. And they are all so near, so close to 
each other and so easily reached. 

The first mountain that I ascended was the Chamosaire, 
in the Canton Vaud. While this is by no means one of the 
highest peaks of the Alps, it is about 7,000 feet high—quite 
a respectable hill. The ascent from the south side is very 
gradual and the tourist is quite unprepared for the view 
that suddenly bursts upon him toward the north on reach- 
ing the On this side the mountain falls almost 
perpendicularly to the valley, 5,000 feet below, and with 
abated breath and tingling nerves you look straight down 
nearly one mile! This is 1,700 feet higher than the famous 
“El Capitan” in the Yosemite Valley. 


summit. 


The Chamosaire commands a magnificent view of the 
Bernese Alps, the Jungfrau, the Diablerets, the Monk, Dent 
du Midi, the Grand Malveran, Mont Blanc, and nearly all 
of the principal peaks of the Alps. It was a wonderful 
sight to see all of these snow capped mountains glistening 
in the sun, and it was very interesting to observe the grad- 
ual changes in the nearby mountains from summit to peak. 
At the base are evergreen forests of pine, tall trees, which 
gradually diminish in size until they become mere shrubs 
and finally disappear altogether. Still there is a luxuriant 
growth of grass for some distance up, but it grows thinner 
and thinner and then disappears entirely, leaving nothing 
but bare earth. Soon the earth lost to sight and 
we only rugged, bald rock, and this at the top is 
crowned with eternal snow 


is 


see 


My next visit was to the Diablerets, the highest moun- 
tains in the Canton Vaud. Here I saw a glacier 120 feet 
thick and a fine specimen of a Gletscher-Thor, or opening 


in the ice, at the bottom from which the water runs out as 


the ice melts. In this way the rivers Rhone and Rhine 
have their sources in the St. Gothard Mountain. From the 
valley below the hole looked to be about 3 feet high. In 
reality it measures 60 feet, and the apparently thin spray 
that drops 2,000 feet becomes a rushing torrent when it 
reaches the plain. 

A most interesting and romantic ascent was that of the 
Grand St. Bernard. This famous mountain had long at- 
tracted my wife (who is a good mountain climber) and 
myself on account of the halo of romance that surrounds 
it. This is the great pass to Italy, the route that was used 
by Hannibal and Napoleon. Hannibal suffered enormous 
losses of soldiers and elephants (I don’t remember the 
figures), and Napoleon, too, encountered great difficulties 
in his famous passage of May 15 to 21, 1800. Napoleon 
laid out the road that is now used. But the chief interest 
attached to this mountain comes from the monastery, with 
its brotherhood of some forty Augustinian monks, and 
from its famous St. Bernard dogs. 

This monastery is the highest human habitation in the 
Alps. It consists of two large buildings, the one containing 
the church and dwelling place of the monks and the rooms 
for travelers, the other the storehouse and the lodging for 
poor wayfarers. This monastery was founded in 962 by 
Bernard de Menthon. The office of the brethren is to re- 
ceive and lodge strangers gratuitously and to render as- 
sistance to travelers crossing the pass during the winter 
season, which lasts nearly nine months at this altitude. 
In this work of benevolence the monks are greatly aided 
by the celebrated St. Bernard dogs. Many a poor way- 
farer, lost in the snow, owes his life to these noble animals. 

This is the original source from which these dogs come 
and those kept by the monks are the finest specimens of the 
canine race that I ever saw. They have a marvelous scent, 
which enables them to track and discover travelers buried 
in the snow, where ordinary dogs would be helpless. 

We found the monks very courteous, hospitable and 
communicative. In their brown cowls and ecclesiastical 
robes they make a striking picture in these strange sur- 
roundings. But amid the novelty and romance of the 
scene the tourist forgets the hardships and privations that 
these heroic men have to go through during the long, 
dreary winter months. It is then that their real work is 
done, a work of pure brotherly love, and they render in- 
valuable services to their fellow creatures. They enter the 
service at the age of eighteen or nineteen and after fifteen 
years the severity of the climate has undermined their 
constitutions and they are obliged to descend with broken 
health and become inmates of the asylum for the sick and 
aged at Martigny. Even in summer the little lake near 
the monastery often freezes. 

In the Middle Ages the monastery was very wealthy, 
but it has been impoverished. The expense of running the 





establishment is about 50,000 francs annually and this sum 
is raised with considerable difficulty, the gifts of tourists, 
strange to say, forming but an insignificant part of it 
The monastery was visited by 25,000 people last year, and 
yet the contributions did not amount to so much as 2,000 
persons would have been obliged to pay at a good hotel 
All visitors are accommodated over night and provided 
with supper and breakfast free of charge, as the rules of 
the institution forbid the monks taking pay 
think, however, that no tourist would deposit in the alms 
box in the church less than he would have been obliged 
to pay for lodging and board at a hotel. Such is not the 


One would 


case, it seems (oh, hard hearted humanity!), and annual 
collections have to be made in Switzerland in order to 
maintain the establishment. Getting provisions and fuel 


up to this altitude is no small task. During the summer 
months twenty horses are employed daily in hauling fuel 
from the valley Ferret below 

We will ever look back upon that night spent with the 
monks, high up in the Alps at the summit of the Great St 
Bernard, as one of the interesting 
episodes of our lives, and we left the hospitable walls of 
the monastery with mingled feelings of veneration, affec 
tion and compassion for this devoted fraternity 

From the summit to the base of the mountain 
tigny is eleven hours on foot. Off to the south that mon 
arch of European mountains, Mont Blanc, 30 
feet high. But I began with the intention of writing about 
in Switzerland, so after this side ramble among the 


most romantic and 


at Mar 


looms up 15,7 


music 
Alps let us get back to the Muse 
Not very much in the shape of musical news from 


Switzerland reaches America, yet there is something do 


ing in this delightful little country, as I have discovered 


after visiting all of the principal cities. Basel, Zurich, 
Berne, Lausanne, Montreux and Geneva each can boast 
of an orchestra and a musical life of more or less im- 
portance. Four of these towns, to wit, Basel, Zurich, 


Lausanne and Geneva, have conservatories of music that 
are well conducted and well attended. 

The most important city in Switzerland in point of 
musical activity in the way of public concerts 
is Lausanne. This is a lovely town of some 47, 
ooo inhabitants, beautifully situated on the north shore 
of Lake Geneva The Lausanne Symphony Or 
chestra is not large—it counts only fifty-two men—nor is 


the material in it what would be considered first class in 
one of the great European art centres, but the conductor 
is first class, and what he does with this comparatively 
small body of musicians is astounding 


This conductor is Heinrich Hammer. He gives during 


the season one big symphony concert devoted to the 
classics each week, at which outside artists assist; one 
popular symphony concert, at which the soloists are 


from among the members of the orchestra, and, further, 
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a series of from eight to twelve extra big concerts, with 


the assistance of soloists of world-wide renown Last 


winter he gave, all told, 110 concerts, which were all] well 
attended. Among the soloists were Julius Klengel, Henri 


Marteau, Arthur de Greef, Pregi, Mari and many others 


The list of works performed is astonishing. Thus 
Hammer gave all of the Beethoven and Brahms sym- 
phonies. Tschaikowsky’s “Manfred and the “ Pathetic’ 


symphony, Raff's “Wald” symphony, all of Liszt's sym- 


phonic poems, four Mozart and as many Haydn Sym 
phonies, Berlioz’s “Harold” with Marteau in the viola 
solo, and overtures, suites, concertos and other works too 


numerous to mention 


Heinrich Hammer is one of the greatest conductors of 
the day, and a man eminently fitted to fill a great position 
in any of the world’s music centres. Last winter he 
achieved big success in Berlin, when he conducted three 


concerts in Beethoven Hall with the Philharmonic Orches 


tra He also conducted the Berlioz centennial at Geneva 
last year. A sure, firm beat, great energy and precision 
absolute control of his men, a broad, healthy conception 


and a most extraordinary eye for details are his chief char 


acteristics. Nothing, either in the score or in the orches 


tra, escapes his eagle eye 

One marvels that a man of his ability should be in such 
a small place, but Hammer is a great lover of nature, es 
pecially of mountain scenery, and in his idyllic Lausanne 
he seems happy and contented. He lives there probably 
for the that 


minutes’ ride from Lausanne 


same reason Paderewski lives at Morges, a 


few Hammer's orchestra is 
the only Swiss band that travels. He makes a tour of the 


principal neighboring cities each season 
Geneva, although it cannot rank with Lausanne in point 
of ot 


rhis institution has greatly developed of late years, until it 


concerts, is important on account its conservatory 


It was frequented last year by 1,200 
M 


Marteau 


now takes high rank 
The 


instructor 15s 


director is Held, and the most 


Henri 


pupils important 
who has charge of a special 


class of virtuosity. Five of his pupils were given diplomas 


as full fledged virtuosos at the public examinations last 
June 
Geneva has a permanent French opera with fair per- 


formances. It has also a series of twelve symphony con 


certs, which are conducted by Willy Rehberg. The orches 


tra of fifty-five men is the same that plays at the opera 
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Soloists of the first rank are engaged for these concerts 
Marteau, 


The Marteau String Quartet, consisting of Henri 
E. Reymond, W. Pahnke and Ad 


chamber music cx mcerts 


Rehberg, give a series of 


A concert agency has been established at Geneva by Ad 
Henn, which is doing well. An attractive, well gotten up 
little concert calendar published by Mr. Henn shows that 
many celebrated artists have entrusted their management 
to him. Mr. Henn is also the representative for Switzer 
land of THe Musicar Courter 

Geneva is a beautiful city and its charming location, at 
the foot of Lake Geneva, surrounded by mountains, with 
the majestic Mont Blanc, that monarch of the Alps, 
crowned with eternal snow, looming up in the distance, 
makes it a great centre for tourists 


Situated directly opposite, in a northeasterly direction, at 


the head of the lake is Montreux, the most delightfully 
located of all the towns on this queen of lakes. It is a 
small place of 15,000 inhabitants, but a very popular resort 


for travelers. Montreux has an orchestra of forty-five met 
which gives one symphony concert each week under Oscar 
Jittner. I have not heard Jiittner, but am told that his 
concerts are of no great importance Che impression made 
by the city on arriving by steamer is altogether charming 


Berne, the capital of Switzerland and the seat of the 





Bundesrath, is an interesting, picturesque old town of 64,000 
inhabitants. Musically it does not rank high. The orches 
tra is made up mostly of old musicians who have long sincs 
seen their best days. Symphony concerts are given under 
Dr. Munsinger A Swiss music festival held at Berne last 
month proved to be in event of importance 

The largest city in Switzerland is Zurich, with 150,000 
inhabitants. Zurich is also an important place musically 
It has a good orchestra of fifty men, which gives twelve 
big classical concerts and a series of popular concerts The 
conductor is Dr. Friedrich Hegar, who is well known to the 
musical world through his compositions for male chorus 
At his twelve symphony concerts the best works of the 
orchestral literature and soloists of international fame are 
heard. Zurich also has a good permanent opera under the 
direction of Kempter and L’Aronge Zurich, too, has a 
beautiful situation on the lake of the same name. It com 
mands a glorious view of the Alps 

tasel, the border town between Switzerland and Ger 
many, with 112,000 souls, is musically a place of impor 








is 


tance It has a permanent opera and a good symphony 
orchestra, which gives a series twenty high class con 
certs each season under Conductor Suder Eminent 
soloists assist The same orchestra also gives a series 
i p ypular symphony concerts Base moreover. has a 
good string quartet wit Hans Koetscher i Joa ) pu 
pu, wi rtmeister of ‘ che a, at head 
Koetscher is a good s st is well a in excellent t 
chestra and chamber music player His father one o 
the first violins of the Wiener ( rt Orchestra Base 
has a good conservatory, with an efficient corps « 
structors 

Otto Hegner is a native of Base ind | father st 
plays the violoncello in the orchestra there 

Before leaving Switzerland I must describ ne « he 
most delightiul trips in all the world, the ride by steame 
up Lake Geneva from Geneva to Villeneuve rhe boat 
makes the distance of 45 n fr e end of th ke 
to the other i ) f g st at the 
principal towns on bot! des 

rhe first thing that strikes the attention of the tourist 
s the wonderful light greenish blu r of the wat 
It A most xtraordinary ntens¢ at yet the 
water is so clear that one ar ter he | at 0 
fathoms dept} The beauty of the w r ar the u 
rounding scenery depends a great deal on the wea I 
The day I took the trip there was the rigl mbina 
tion of clouds and sunlight to show off nature at her best 

(On leaving ts eva the ake very narrow the first 
ew miles On the north side tt wounded by gently 
sloping hills, richly clothed wit uirds and vineyard 
ind dotted wit resque t ‘ ma é«Y me i the 
vegetation is widely iried and has, to some extent, a 
tropical chara Ced Leb n, figs, pomegran 
ites, magnolia, trumpet wood and wild chestnut grow 
side by sick On the east and ith a glorious bach 
ground is formed by a long chain of mountains Loon 
ng up in the distance, towering majestically above h 
snowy fellows. rearing his head heavenward id in 
eternal snow and glistening tn the sun, stood the king olf 
the Alps, Mont Blanc It was my first view of the grand 
old monarch, and amid suc! irroundings, gliding ove 
that ftairy-like ur ! heave \ \ t he we 
t fa very good Ita g band, in the balmy a 
the melting sunshine, the silvery clo verhead, it was a 
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ANNOUNCE THE FAREWELL TOUR OF 


EUGENE D’ALBERT 
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sight for the gods, and never did I so long for the tongue 
and pen of a poet. 

After leaving Nyon the lake broadens until its widest 
part is reached, between Morges and Evian, a distance of 
8 miles. The village of Morges, where Paderewski 
lives, commands a magnificent view of the Alps and 
Mont Blanc. 

Lausanne is a delightful city, with an idyllic location on 
the hillside, sloping down to the water, with rugged old 
mountains opposite on the other side of the lake. From 
Lausanne the lake grows narrower, and is hemmed in 
on all sides by high, precipitous, cold, gray mountains. 
The water, ever changing under the effects of the sun- 
light and clouds, took on at times an intense green color 
of marvelous shade, and then again deep blue, then light 
blue, and as the sky became cloudy and the wind arose and 
whipped its tranquil surface into foamy crests, it was en- 
chanting 

The upper end of the lake is romantic in the extreme. 
The bold, rugged, bald old mountains frown down upon 
the blue surface from all sides, and toward evening cast 
their gigantic, sombre shadows across, engulfing the en- 
tire upper end of the lake in their gloomy embrace and 
turning the beautiful hued waters to an inky blackness. 

We pass Vevey, Montreux and numerous charmingly 
situated smaller places. Grand summer hotels stand out 
in bold relief high up on the mountain sides. Just be- 
yond Montreux, that gray, old, turret crowned castle of 
Chillon, built in the sixth century, and made world famous 
by Byron's poem “The Prisoner of Chillon,” frowns 
gloomily at us in passing. A short distance beyond we 
land at Villeneuve, at the head of the lake, and with great 
reluctance leave the old Geneva which has carried us 
through such delightful scenes. 

A trip to the castle of Chillon is very interesting. It is 
built on an isolated rock, about seventy feet from the 
shore. The quaint old rooms, the dungeons, with their 
pillars and arches, carry us back into the Dark Ages. The 
famous Bonivard was imprisoned here from 1530 to 1536, 
and the Abbot Wale, of Corvey, in 830. 


“Chillon! thy prison is a holy place, 
And thy sad floor an altar, for 'twas trod 
Until his very steps have left a trace, 
Worn, as if the cold pavement were a sod, 
By Bonivard! May none those marks efface, 
For they appeal from tyranny to God.” 


f 


Among the names on the pillars I discovered those « 
Byron, Georges Sand, Eugene Sue and Victor Hugo 
The river Rhone, which rises in the Alps at the St. 


FRANK KING CLARK 


Permanent Address ; 


28 Rue de Ponthieu, PARIS, FRANCE 


MARIE NIChD 


The Eminent American Violinist. 














ISS NICHOLS is one of the most satisfactory artists 

lever managed. It is impossible for me to recom- 

mend her too highly. She is engaged for the Worcester 

Festival. She has four concerts with the Boston Symphony 

Orchestra; two with the Pittsburg Orchestra When 

Ysaye gives his Quartette Concerts at New York and 
Boston she will play second violin. 


R. E. JOHNSTON, Manager. 


EMILE LEVY, Traveling Representative. 


Also for YSAYE, D’ALBERT, ELLA RUSSELL, 
DA MOTTA. 


Joseph Bactastein Regneas 


BASSO, 
STADT THEATER, NURNBERG, GERMANY. 
In America May and June, 1905. 


PARTICULARS 
To STADT THEATER, NURNBERG, 
Or WM. FISHER, 51 East 64th Street, New York, N. Y. 















Gothard and empties into the Mediterranean near Mar- 
seilles, flows through Lake Geneva just as the Rhine 
flows through Lake Constance in the northeastern part of 
Switzerland. These two rivers that rise almost within a 
stone’s throw of each other, as it were, empty, the one 
into the North Sea at Rotterdam, the other into the 
Mediterranean. 


Da Motta in Edinburgh. 
OSE VIANNA DA MOTTA, the brilliant Portu- 
guese pianist, played in the Scotch capital in place 
of Teresa Carrefio, who had been announced, but who 
was unable to appear. Judging by his press notices, the 
audience was not disappointed in the change: 

Madame Carrefio had been announced as the pianist for the occa 
sion, but being unable to fulfill her engagement her place was 
taken by Senhor Vianna da Motta, a Portuguese musician, who had 
not before appeared in Edinburgh. Any disappointment felt at the 
change must have been speedily allayed by the splendid playing 
of Senhor da Motta. He elected to introduce himself in Beethoven's 
“Emperor” concerto, and his interpretation of that monumental 
work will bear comparison with any previous performance of the 
concerto in Edinburgh. His singular lucidity of touch and fine 
sense of proportion in tone, color and expression were most notice- 
able not only in the concerto, but also in the piano solos given 
at his second appearance. These solos, No. 6 of Liszt's “Soirées de 
Vienne,” and the same composer's “Thirteenth Hungarian Rhap- 
sody” were most effectively played, the extraordinary repetition in 
the latter being but one of the many features of a remarkable 
technic.—Edingburgh Evening News, February 2, 1904. 











Senhor José Vianna da Motta made his first appearance in this 
country about a year ago, and created an immediate reputation as 
a fine artist. The outstanding feature of his technic is lucidity 
This is revealed not merely in the careful phrasing of melodic pas 
sages, but still more in those double scales and double trills which 






occur in the Beethoven concerto (No. 5, in E fiat major) which 
formed his chief contribution to the concert. Next to lucidity, the 
rendering of the concerto may be said to have been distinguished 
by reserve and moderation of style. There was nothing noisy or 
demonstrative in it, yet the beauty and dignity of the various 
movements were admirably expressed. The pianist was recalled 
thrice to the platform, but wisely declined to play again Ata 
later stage Senhor da Motta gave further proof of a beautiful poetic 
style, helped out by a remarkably exact and finely controlled stroke 
of finger and arm, in Liszt's elaboration of Schubert's “Soirées de 
Vienne,” and in the “Thirteenth Hungarian Rhapsody.” Here 
again the audience was not astounded by mere weight of hand, but 
by the delicacy and finish of the execution, and by the general ap 
propriateness of the sentiment. In response to an insistent de 
mand for more, Senhor da Motta conceded a trifle by Scarlatti 
Scotsman, February 2, 1904 7 
This occasion gave the Edinburgh public an opportunity of hear 
ing still another new pianist of more than ordinary ability. Senhor 
José Vianna da Motta is a native of Portugal, who has been tour 
ing throughout Europe, and playing im all the great centres with 
marked success. He gave last night a fine poetic rendering of the 
solo part in Beethoven's “Emperor” concerto, his phrasing of the 
many noble passages being most satisfying Both in this work and 
in his later solos he showed himself a master of the technic of 
his instrument, as well as a thorough artist on the interpretative 
side. The audience recalled him to the platform several times, an 
would not rest satisfied until he had played with the most delightful 
clearness a morceau by Scarlatti—Evening Dispatch, February 2 


1904 





Anton Ballouff, a tenor at the Stuttgart Opera, has 
just retired from that institution, after being a member 
of the cast for thirty-five years. 





A memorial tablet for Franz Willner, former leader of 
the Giirzenich concerts, will be erected on the wal! of his 
former residence in Cologne. 











TRANSCONTINENTAL TOUR 


CLARENCE } J) DY 


ORGAN RECITALS. 


SEASON OF 1904-5. 


DATES NOW BOOKING. 


Direction: LOUDON G. CHARLTON, Carnegie Hall, New York. 


De SOUZA COUTINHO 


ROYAL OPERA ARD COURT SINGER. 
Protessor of Siaging at the Royale Academie A de Musique, LISBONNE. 


BARITONE 


Commandeur du Christ de Portugal et Chevalier de divers ordres étrangers 


Secretaries and KIECHLE BROTHERS, 


Managers, 


32 Union Square (Reliance Building), 


NEW YORK. 








MURIEL 


FOSTER 


AVAILABLE ONLY 


January and February, (905. 


Sole Direction N. VERT, 
9 EAST 17th STREET, NEW YORK. 





Washington Symphony Orchestra. 


REGINALD De KOVEN. 
Southern Tour. 


SYDNEY LLOYD WRIGHTSON, Washington College of Music, 1218 F Street,) 
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Musical Briefs. 


— > 


Mme 
at Quogue, L. I 


Anna Jeweil, the pianist, has passed the summer 
She will return to New York September 
and resume her concert work and teaching 


Mme. Louise Dotti sang at two concerts in Chautauqua, 
N. Y., July 22 and 23, and scored her usual success. Ma- 
dame Dotti is planning for her autumn work in Cleveland, 
Ohio, where she has many pupils from that city and the 


surrounding towns. 





has 


opposite 


removed his 
the 


M. Elfert-Florio, 
studio to 158 West 
rt rhe n 


who find his new 


the voice specialist, 
Forty-fifth street, 
Mr 


location most convenient 


Lyceum 


eatre ajority of Florio’s pupils are profes 
sionals, 


the 
teaching at 240 Filth avenue, 


Sig. A the former tenor of 


Opera Company, 


Carbone, Metropolitan 
who is now 
will resume his 


winter course September 1 


Wickham, who 
for his production of “Parsifal,’ 
Miss Wickham, follow 
Heink at 


Florence has been engaged by Henry W 


arrived on Tues 
ing the 


Bayreuth, 


»avage 


day from Berlin example 


f Madame Schumann has consented 


to sing the few bars heard during the solemn scene of the 


consecration of the Grail in the last act. She will also 
alternate in the role of Kundry with Mme. Kirkby Lunn 
and Hanna Mara. Miss Wickham is a pupil of the Royal 
Conservatory at Berlin, and has sung at a number of the 

urt theatres 

Miss Jessie Shay has been at Avon-by-the-Sea for a 
part the summer This week the gifted pianist is mak 
ing an automobile tour through the Berkshire Hills 

Between fifty and sixty teachers, students and singers 

cleven States assembled at Round Lake, N. Y., this 

immer t uly with Edmund J. Myer 

Marie Nichols, the violinist, goes direct to the Pacifx 
Coast immediately after her Worcester festival engage 





Dunning pasos 


oF 


Tmproved Music Study tor Beginners 


The musical education of the child has never absorbed the 
attention of the people as »t the present time 

The DUNNING SYSTEM is founded on the truest psycho- 
logical and musical principles upon which a musical education 
can be built 

For descriptive booklet and folder containing letters of 
indorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning 
225 Higbland Ave., Buffalo, BH. Y. 


Excellent pusitions awaiting teachers of this system. 
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EMILE LEVY, Traveling Representative 
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ments. Miss Nichols has a season of twenty-four concerts preparations are being made to make this one of the 
booked in California in October and November largest of the series. Special excursions will be run from 
- Albany and Troy, as well as from Round Lake, Ballston 
Clifford Wiley will close his successful summer seasor and north from Saratoga to Glens Falls Applicat 
in two concerts at the Manhattan Beach Theatre Sunday for seats for this « hould be made to the manager 
evenings, August 21 and 28 He is engaged as the only the Town Hall Theatre, Saratoga. Sunday evening, th« 
soloist for the first date and will appear on the second 28th, her last appearance will be made at Manhatta: 
date with Madame Schumann-Heink Beach Theatre, when she is to be heard in a most in 
— — teresting program Already numerous appl ications for 
Werner Alberti, the Ber ten reported as having sta have been made for tl concert, w h promis 
signed a contract for forty concerts America next sea to be the most enthusiastic mu ul affair that has beer 
son. This report reaches New York every year early in’ given in the vicinity New York in years Application 
September. It is three weeks early this fall. ave been made to Henry W hn, wi anaged this 
= > phenomenal t Schumann-Heink “ ng ! 
Zudie Harris to Come. the services of the great ntralto on Sunday evenings 
UDIE HARRIS, the American pianist, who for severa next winter, but she w not accept any oncert flers 
Z years past has been winning such signal success during the t © tat she is engagt with het perat 
abroad, will come to America im the fall on a special « ompany nse ntly ‘ appearance n Sar ® 
gagement to give several recitals in St. Louis, at the Sunday evenit next and at Manhattan Bea . . 
World's Fair, and to bring out several of her new comp ening the 28th w be the rows great 
sitions there, including a piano concert t ed, a > s ' e yous 
number of songs for soprano and a baritone aria with or 
chestral accompaniment. Miss Harris will play the Bald Isidor de Lar Sok _ by Richepi: - . 
win plano the same make used by De Pachmann, wl has e f the P the Paris ( per 
called Miss Harris the pest pin player among th 
women Miss Harris’ tour w extend through the S 


and West, and a New Y 
scheduled ’ middle or ce! 


sduled for r end of November. On that 
Mi Harris wi n all probability pla e! 
and perhaps lead the orchestral accor paniment te t 


sion {iss 








for baritone on the subject of K pling Mowgli 
a , SEASON 1904—5. 
week in Berlin there was a private performance (wit 
chestra) of the concerto before an invited audience of rR. E. JOHNSTON, 
“s d isicians ris ha not t reached here 
CruICs and @ _ Report " y' ‘ SOLE aod Exclusive Manager for America, 
as to the success of the well but it not diff ttof 
tell the outcome, judging by thos iM Ha h St. James Building, NEW YORK CITY. 
ry : 
which have had public performance: He rt g in EMILE LEVY, Traveling Representative. 
Germany by Lilli Lehmann, Alexa er Hememann, | or This is the only management that has authority to negotiate Yeaye 
W so and mons oleae prominent ee ? engagements in America and Australia 
es and man ounce re € art i note, have w 
a permanent place in the German ng literature H YSAYE’S COMPLETE TOUR TO DATI 
ever, Miss Harris is not without | ra composer November 18—Philadelphia Jas New York 
, November 19— Philadelphia Janua Pittsburg (return) 
her own country, for her lyrics ve bec ng November 21—Indianapolis January ' lLowiey 
. : Nove er 2a—Cleveland January i Nashville 
being sung in the South, and will unquesti ibly November 23— Pittsburg January 3 Memphis 
N mber Toront Janua Ne Orleans 
oO ‘ iss rr bo ve 44 y 14 New 
their way to New York Mi Ha wa OTT I a eesiine aici tadinnnt ‘ ~ eS obile 
ville, and comes of a family prominent < \ TL November 28 | uary 16— Baltimore 
: : November ag ds } ary 18— Providence 
cially in the South. Her father, The re H December 2 ; ol ro-New York 
: : . December 3 January »—Entire week with 
the best amateur musi theori December 5 a Walter Dame ech and New 
country December 6 York Symphony Orchestra in 
. = December >7-—Washington New England Springteld 
— - — December §8—New York Worcester, New Haven, Port 
Schumann-Heink's Farewell Concerts. December 9—Brooklyn and, Boston, &« 
December 1 Aibany january 3:-—Montrea 
. eas : . December 13-—New York February Brooklyn 
M ADAME SCHUMANN-HEINK is been giving & December 15—Bostor March 1o— Washington 
gf 6 " - , December 16—Hartlord Mar ' Baltimore 
serics ol larewell concerts } p December 17 Bostor March _ Wilmingt n. WN. ( 
Ocean Grove Asbury Park Saratoga and Mars tt December 18—New York May & Denver 
December 20—St. Pau May »Salt Lake City 
Beach At the Asbury concert Sunday evening last December 21:— Minneapolis wd safien Peancies 
‘ P 4 , ; December 22 fadison 7 - ra sco 
the famous diva sang before an a ’ © Ww hilled December 29—Des Moines ~ = — 
ley , ‘ ' ‘ Sund evening next | ary Buffa ay lo — 
overflowing the Casi here unday g ‘ panery po 7 coins Anamias 
Madame Schumann-Heink is to give the third ‘ anuary 6é—New rk May »~Los Angeles 
, led ** Me. © T 
in the Town Hall Theatre at Saratoga Great “VSaAVE"* is pronounced as if it were spelled «-zi-& 
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ARMON, sxc = 


Prima Domma with 


As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
tour as “Kundry” in 89 “ Parsifal" Concerts the following papers said 


DRAMATIC 


of Madame Harmon 

Pittsburg Dispatch —" Held audience spellbound 
ronto Globe— * Interpeted with great dramatic fervor 
*t. Louls Westliche Pos Created a profound sensation 
Milwaukee Sentine! Won individual distipctica 


SOPRANO 


MR. WALTER DAMROSCH, Spring ja 1904, adres HENRY WOLPSOMM, 131 East 17 Street, a 1206 Crmgh al, Now York City 
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Yon Meyerinck School of Music 


841 Fulton Street, San Francisco. 


Under Direction of MME. ANNA VON MEYERINCE y 
The largest and best school on 
the Pacific Coast, offering the advan- 
tages of Eastern and European Conserva- 
tories for a thorough musical education 
under guidance of a carefully selected staff 
of prominent teachers. 
PROSPECTUS UPON APPLICATION. 


corner Kearny 
Francisco, Cal. 





Mas. A. WEDMORE JONES, 


Pacific Coast Representative of 
Tas Muscat Covers. 


Care Sherman, Clay & Co., southwest 


CARL SAWVELL, 


SKILL OF SINGING 
Choral 

sat8 Post Street, 
San Francisco, Cal 


LOUIS H. EATON, 


Concert Organist and Director. 
| Organist and Bustesl_ Director Trinity Episcopal 
VOICE CULTURE, REPERTOIRE, Etc. 


RESIDENCE a¥D STUDIO 
1676 Breadway SAN FRANOCIBOO, CAL. 


H. J. STEWART, 
TEACHER OF SINGING 


ianof . Or Harmony and Composition 
wo tre Bash Btrest, San Francisco, Cal. 


Tone Placing Conductor 





THE VOICE Art of Singing 


Percy A. R. Dow 


1511 Larkin St.. San Francisco, Cal. 


OARLAND STUDIO, BaeonIC TEHPLE 


and Sutter Streets, San 
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LONDON, ENGLAND— 
Hotel Cecil, Mr. Montague Chester, General European Repre 
sentative. 
PARIS, FRANCE— 
Graod Hotel, Boulevard dee Capucinen, J. ¥. Delma-Heide. 
BERLIN, GERMANY (Branch Office)— 
Mr. Arthar M. Abell, Luitpold Strasse 24. 
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A‘ the present writing there is every reason to suppose that 

The Bostonians, about whose financial troubles THe Musicav 
Cowrter told recently, will be on the road again next season. It 
would have been a pity had the American comic opera stage been 
given over entirely to the cakewalk and the slapstick. 





x a KOMZAK, the famous Vienna leader and composer of 

popular music, arrived in New York August 9 on board the 
Kaiser Wilhelm der Grosse, and left August 11 for St. Louis, 
where he will give a series of concerts at the World’s Fair. The 
“Komzak concerts” in Vienna have come to be regarded in Austria 
as almost a national institution. 


ORIZ ROSENTH. AL, the indefatigable traveler and recital- 
ist, has already been booked for an unusually arduous sea- 
son next winter. The early part of his tour will cover Paris, 
Vienna, Frankfort, Berlin, Hamburg and Cologne, and later the 
great pianist’s way will lead him to Italy, Russia, Roumania, Scan- 
dinavia and perhaps the Orient. Rosenthal will positively come 
to America in 1905-6. 
a 
ALTER H. ROTHWELL, one of the conductors engaged 
by Henry W. Savage for his production of “Parsifal” in 

English, arrived here Tuesday, August 9, on the Kaiser Wil- 
helm. Mr. Rothwell received most of his musical education at the 
Vienna Royal Conservatory, where he won several prizes. For 
the last two years he has been a conductor at the Amsterdam 
Opera, and made a brilliant reputation for himself as a Wagner 
exponent of authority. Mr. Rothwell has assumed general charge 
of the rehearsals of “Parsifal” at the Garden Theatre, now go 
ing on. 
7 joint efforts of Count Szcawinski and a well known Polish 

pianist to raise 100,000 roubles for a Chopin monument in 
Warsaw have failed utterly, and rumor says that the self appointed 
committee of two will appeal to the Russian Government for the 
necessary funds. This is rather a sad reflection on the much 
advertised Polish patriotism, which would allow its favorite son 
to seek a monument from the country most hated by every loyal 
Pole. It will be remembered that when the Germans were rathe: 
slow to raise the money for the Beethoven statue at Bonn the 
generous Magyar, Liszt, in high disgust at the apathy of Beetho- 
ven’s countrymen, set out upon a series of recitals, the proceeds of 
which he donated to the Beethoven fund, and thus made possible 
the completion of the monument. Where is the modern Liszt who 
will do the same for Chopin? Poland has several musicians who 
never tire of advertising their enormous financial receipts. Why 
cannot they donate all or a large part of the necessary 100,000 
roubles, which is only $50,000? Ten or twelve concerts given by 
Poland's greatest contemporary artists should easily net that sum. 
It seems almost a disgrace that the greatest piano composer of all 
times is without a fitting monument in his native city. (Chopin 
was born in a village a few miles from Warsaw.) It looks now 
as though “Polen ist verloren” after all. 

_——* _ 


DELE SANDROCK, the famous Austrian tragedienne, who 
some time ago announced her intention to abandon the drama 
for opera, made her début a few days ago at Ischl, and scored 
such a disastrous fiasco that her manager has canceled all her con- 
tracts, and Madame Sandrock henceforth will confine her efforts to 
the portrayal of those roles in drama which require no singing 
The audience at Ischl received the favorite actress with applause 
when she came on in the first act, but these marks of favor soon 
changed to hissing, and a scandalous and abrupt ending of the 
performance was barely averted. Schroeder-Devrient was the 
only woman who ever made the step successfully from drama to 
opera. On the other hand, Johanna Jachmann-Wagner, a famous 
opera singer, at the age of thirty-three left the operatic career and 
afterward achieved exceptional triumphs as an actress. Maurel at 
one time thought of giving up singing and becoming an actor, and 
it was reported not long ago that Jean de Reszké harbored the 
same ambition. The two arts are so totally dissimilar in element, 
technic and effect that to be great in both is almost an impossibil- 
ity. The singers who are good actors in opera would appear 
hopelessly awkward and impotent were their musical surroundings 
to be taken away, and their gestures and poses adapted to speech 
and action only. Opera is to drama as drama is to pantomime. 
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Echoes From Europe. 





The Editer Takes Up Timely Topics—The Opera and the Musical Union—A Plot for a Farce 
—The Medern Cincinnatus, Etc., Etc. 





PARIS, JULY 29. 1904 

b Bran papers here that refer to the engagement of a Euro 

pean orchestra at the New York Metropolitan Opera Hous 
(a contingency that has happily been averted, as the cable tells 
me) in place of the present Musical Union orchestra take strange 
views of our political structure, for most of them attribute to 
President Roosevelt arbitrary power instead of remembering that 
he is merely the man who happens to execute the laws. The alien 
contract labor law forbids the importation into the United States 
of laborers; but musicians have always been admitted as artists, 
and who is to decide upon their merits? Where does the artist be 
gin and the laborer end, or otherwise? It is very much like sub- 
mitting a case of musical technics to a lay jury, which usually, 
after the case is over, knows even less of what it thought it knew 
of music than before. The Musical Union cannot judge becaus« 
it is interested ; and if that Union really desires to protect itself in 
such instances it must seek the association of American singers to 
prevent foreign singers from going to America and deluging the 
country with songs in foreign tongues. 

As a matter of course, the people here know nothing of our 
political institutions, and care less. Only a few days ago | met an 
artist who has been singing in America for years past, season upon 
season, and he regretted the election of Judge Parker to the Presi 
dency. I could not reason with him, for he said he had read it in 
his daily paper, which was always reliable; but after I had ex 
piained to him that the nomination of a candidate by one party 
was by no means an election by the whole people, and when I ex 
plained to him furthermore that the national election will not take 
place until November, he concluded that his daily paper might, 
after all, be mistaken, although he was not firmly convinced when 
he left me that Judge Parker was not now at the White House as 
President. How, then, can editors avoid such errors as attrib 
uting to the President of the United States dictatorial powers? 
And other errors follow that one. 

If it should ever be a fact that a foreign orchestra would suc 
ceed the regular Union orchestra at the Metropolitan, I predict a 
complete failure of the scheme. I do not believe that the manag: 
ment of our New York Opera is the element that destiny has s« 
lected to solve the labor and social problem in the United States 
I remember distinctly, for | was personally acquainted with the 
inside facts, that when Walter Damrosch made his memorable 
stand against the Union in the Hegner case, features were intro 
duced in the struggle that compelled submission, and these very 
extraordinary features might again make their appearance if a 
foreign orchestra were ever to be made a permanent appendage to 
New York’s musical life. Among the guarantors of Mr. Dam 
rosch’s symphony concerts at the time | refer to were the Vander- 
bilts and others interested in the New York Central Railway 
While Mr. Damrosch was engaged in his struggle word came that 
peace must be made, as a sympathetic strike might be engendered 
because of this fight with the Musical Union. That, of course, 
meant submission, because, for the mere sake of afew symphony 
concerts for which they had to pay, the New York Central nabobs 
did not propose to have their railroad business destroyed. And 
the Musical Union knows all about this, as do other unions and 
individuals. 

I am not, advocating unionism and | am not opposing or 
ganization, but merely, as in previous articles on this very subject, 
recognizing existing facts, and among these are the Musical Mu 
tual Protective Union and its million allies in the American Fed 
eration of Labor. These unions can be dealt with and have been 
dealt with and are being dealt with most frequently, because their 
leaders are brainy Americans who recognize that their interests 
rest in the general prosperity. They are not vandals. They know 
that organization prevails in all directions—but never mind this 
the unions actually exist, and their existence must be recognized 

and is recognized by all sane men. To defy such a union as the 
Musical Union by importing competitors, especially when musi- 
cians here have had several years of hardships ; to import a whole 





body of foreigners, to reduce prices generally, and to make it still 


more difhcult for orchestra musicians to make a decent living; to 


import this foreign body of players in order to prove that the 
physical power exists to break down prices, and to demoralize 


many of our orchestral plavers by driving them to play in res 


taurants and oyster saloons and at picnics, when 


tendency is to play, and with pleasure, the great scores of the 


their natural 


1G 


masters—to do all this and to succeed would signify the genet 


} ' 


ating of a revolution in our economic system which a statesman 
of the foremost calibre would hesitate to fac« Where wise men 
fear to tread fools step in, as is well known Here, among con 
seTvative people, the course recently contemplated wa not con 
sidered what the French call a coup sec—a sharp move. It could 


not have been the result of well weighed decision, for it is unbusi 
nesslike and impracticabl The American Federation of Labor 


would have been compelled to make the case its own, and a fin 


mess could have been made of it all, if, indeed, the whole foreign 
orchestra would not at once have joined the Musical Union—con 
tract with the opera management or not—for the very first thing 
the foreign orchestra players would have discovered, after a week 


or two of residence in New York, is the difference in the cost of 


living in Europe and in New York especially And what redress 
has anyone in case such a contract has broken There can be no 
criminal proceedings. Damages Well, suppose a judgment 


secured for damages, how would the Metropolitan Opera manage 


ment ever get the money Contracts of that nature have no value 
whatever, which is just one additional reason for condemning 
such a step if it should ever again be contemp ited | the ¢ p ! 
For it to attempt in this manner to fight the organization known 
as the Musical Union would have been rank stupidity, absolutely 
insane in its inception, and hence a blunder that \ | have 
proved irreparable Some outside influence much wiser than u 
Opera management probably intervened to prevent that blunder 
Another and a very suggestive perspective was opened up 
with the prospect of a dispute between the orchestra and the 
(Jpera management, and that is a were ethical one merety © 
we are never very serious with ethics—as yet. How can the mat 
agement which appropriated “Parsital” under protest of its owner 
claim ethical rights as against a union of musicians because of the 
fact that it is a union making laws to govern its own affairs in it 
own interests? Where is its moral basis In every controversy 


such as the one discussed now the moral force is pre-eminently th 


most powerful, and where is this moral force in face of the history 
of “Parsifal” in the United States [his “Parsita will fe “ 
the Opera management and musical New York for ages, unl 
the whole ethical structure of mankind is a mere phantasmagoria 
Che Musical Union has only to point to “Parsital” to prove that 
it cannot expect justice from the wurce it 1s contending wit! 
qe € 

| learn that when the name of Renaud, the far DATO 
ot the Paris Grand Opéra, was suggested to thi imager of oul 
New York (Jpera he sent for a phonograph record olf Kenau 
voice and had it turned on in his office, and after tening to it he 
declared he did not like it, the voice was too hig! r something 
ot the kind. Maurice Grau once said t 1 | don't know any 
thing about music or singing: I don't know and | don't care t 
know. All I do know is when a singer has commercial value for me 
in America. When I listen to a performance in any of the vario 
l-uropean opera houses | can detect the singer, if there is one, wh 


has that commercial value, and that is all I never pretended t 


know anything about music or singing, but I have the practica 
experience in the opera business That was honest 

lhe present management of the ‘Jpera 15 also ignorant ! 
musi it demo strated last season to the artist { the cor pat 


on many occasions that it did not know the difference between the 
names of the operas and the names of the roles, and many ridi 
lous contretemps took place during the season in the Opera House 


ofice as a consequence of this delightful and naive igno 
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rance. Tot test a voice by means of a phonograph rec- 
‘ ord is a consistent and logical outgrowth of such a 
combination. But why test voices anyway when one 
is not musically and vocally instructed and cannot 
from his own inner knowledge differentiate? How 
funny! Mr. Grau did not test voices. He told me 
himself he would not descend into the arena of buf- 
foonery by making a fool of himself in pretending 
to know what he knew he did not know. Why test 
voices when the tester cannot decide for himself 
what kind of a voice it is he is testing; when he 
never studied the subject before; when it is as far 
from his past activity as the study of the primary 
lights in Neptune? Why test? Nonsense. The 
test results in nothing after all except fun for the 
testee. 

What, after all, is the object in assuming to know 
music and opera when it is mere presumption at 
once discovered, and when there is no reason for it, 
for it is universally known that opera can be man- 
aged commercially successfully in America without 
a knowledge of music, and more successfully by re- 
nouncing all knowledge of music. Here, in Europe, 
all those who are interested in the subject, including 
all the artists, know that the management of the 
Opera in New York is densely ignorant of the whole 
scheme of music and opera, and the pretensions 
exhibited by the management on its European tour, 
together with the incidents that result, constitute a 
plot for a farce. However, all those who believe in 
the culture of absolute music can well afford to per- 
mit the scheme to progress without protest. Mat- 
ters of that kind regulate themselves under the ac- 
tion of laws beyond human reach or understanding. 
In our beloved country anomalies will continue to 
present themselves for a long time to come in mat 


ters musical, because music is not yet treated seri- 


ously by the American people. 
eS & 
rhe election of Louis C. Elson, of Boston—au- 
thor, encyclopadist, critic, musician, lecturer and 


gentleman—to the presidency of the Music Teach- 
ers’ Nationa! Association at its recent annual meet- 
ing at the St. Louis World’s Fair, with the decision 
to meet next year at Columbia College, New York, 
was an inspiration, and I hope he has reconsidered 
his decision declining the work laid out for him, for 
it isin Mr. Elson to make a magnificent success of 
the meeting to be held next year under his auspices. 
The Romans sought Cincinnatus, who as we know 
was named after the city of Cincinnati, Ohio, at the 
steam plow and demanded that he should control 
but what was that spectacle to the 
East Gloucester, 


their meetings, 
scene enacted at the Bass Rock, 
Mass., golf links, where Elson was making strokes 
when he received a wireless announcing his nomi- 
Louis? And where does 
for he was only nomi- 


nation and election at St. 
Judge Parker come in now, 
nated at St. 
nated and elected? 

is difficult at this moment to remember with- 
out a reference library all that Elson has been doing 
for the past quarter of a century, and I do not pro- 
pose to give a biographical sketch of the new presi- 
dent of the M. T. N. A., but I do remember that 
among his many duties he has been and is critic of 
the Boston Advertiser, a general contributor te mag- 
writer of many books 
Amer- 


Louis, whereas Elson was both nomi 


azines, an active lecturer, the 
on music, the last the “History of Music in 
an extensive opus, teacher of theory and mu 
form at the New England Conservatory of 
Music, Boston, and no doubt finding time, in addi- 
tion, for many pther useful and noble pursuits. Per- 
sonally Mr. Elson is a liberal minded intellect, a man 


ica,” 


sical 
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who does not Gaga to waste his time on insignificant 
propositions, free from prejudice—as free as the en- 
slaved human mind can be—somewhat-attached to 
but this is a matter of love 
militate 


his provincial Boston ; 
and patfiotism, which 
against him but is just one additional point in his 
favor, although he really has so many that he does 
not need it. 


not only does not 


te 


The July 2oth number of the K6lnische Zeitung 
Gazette) in a musical criticism on Halé- 
vy'’s opera “L’Eclair,”” which was successfully pro- 
duced in Cologne under the auspices of the impor- 
tant conservatory of that city, suggests that the 
conservatory should cultivate the bel canto. This 
follows quickly upon the same suggestion I recently 
THe Musicat Courier. The critic of the 
Gazette is the eminent musician Dr. Otto 
Neitzel, of the foremost writers on mufic in 
Germany today. Dr. Neitzel is also a piano virtuoso 
of high rank and an all round musician of emi- 
nence, and his recommendation of the bel canto is 
no more than a result of his observations on the hu- 


(Cologne 


sent to 
Cr jlogne 
one 


man voice as a musical instrument, and the proper 
treatment of that instrument in order tO secure the 
most lasting and musical effects. Someone 


It is singing, and with- 


best, 
may ask, What is bel canto? 
out it is not singing. 


The vocal examinations of the Paris Conservatory 
just concluded ended with the decision by the jury 
not to award the first and second prizes in the male 
division, as there were no male candidates worthy 
of either of the two. Rather remarkable, and yet 
not so when we reflect that no great efforts are being 
made in any conservatories to adopt the one com- 
mon sense method to treat the human voice. Paris is 
Certainly the three 
great London schools have out singer of 
Neither has Antwerp, nor 
The fault is 


no exception, Brussels is none. 


sent no 
quality—male or female. 
St. Petersburg, nor Vienna, nor Leipsic. 
universal, but the reasons, the whys and whcrefores 
would fill volumes, and hence I desist, 
with Dr. Neitzel and others— 
Brains are re- 
BLU MENBERG 


sugg¢ sting, 
however, more, 
cultivate the bel canto; 


quired for both. 


once 
sing or stop. 


New 
free 


of 
on 


HE Woman's Philharmonic Society 

York has appointed a committee 
scholarships in music. Women’s clubs throughout 
the country are to be notified and requested to co- 
operate in the matter of making the new plans 


known and securing the prop- 


FREE er applicants for the scholar- 
SCHOLARSHIPS. ‘hips in piano, vocal music, 
sight singing and elementary 

harmony. The first examinations are to be held the 


last week in September. In the meantime talented 
pupils needing assistance in their musical education 
may learn the particulars by addressing the office 
of the society at 504 Carnegie Hall, New York. 
Tue Musica Courter frequently receives let- 
ters from readers seeking advice about schools and 
teachers offering free scholarships. Many schools 
of music provide free scholarships for boys and girls 
of exceptional musical aptitude, and the same applies 
to teachers who instruct privately. Vocal teachers 
of reputation are also ready to welcome young men 


and young women blessed with perfect voices, re- 
gardless of their financial condition. It is, how- 
ever, the teacher who must judge in each case and 
not the friends or parents of the pupil. Experience 
shows that it is absurd to give free tuition to children 
of ordinary talent or young men and young women 
Even teachers have been mis 
The character and en- 





with harsh voices. 
taken in their judgments. 
vironment of applicants for free scholarships should 


also be weighed. There are a few moralists left 
who have not lost their admiration for the virtue 
called Gratitude. Right here in New York there 


are worthy teachers who can tell sad stories of base 
ingratitude of gifted pupils whom they not only 
taught gratis but whom they fed and clothed in the 
days of their struggles and poverty. 

As there have never been enough free scholarships 
in music to meet the demands the new plan of the 
Woman’s Philharmonic ought to receive encourage 
ment from all men and women working to raise the 
standards of musical culture in the United States. 


HE musical editor of the New York Evening 
Post rises to remark: “The benighted musi 


cal critics of New York, with few exceptions, have 
preached for years that a second rate conductor 
with a first rate orchestra can produce more satis 
factory a first rate 
second rate orchestra. The 
has always maintained that 
The Evening Post is 


conductor with a 
Post, 
conduc 


the 
right, but 


results than 
Evening on the 
contrary, 
tor’s the thing.” 
deserves no special credit for its erudition. It is 
easy to be right on current musical questions in 
New York. 


thing you read in the musical columns of most of 


Simply believe the opposite of every 


our daily papers. 


of “an old lady 


ONDON Musical News tells 
who has been a member of the 
St. Edmund's, 


choir 


the 


village 


at Great Barton, near Bury for 


long period of eighty one years, from which we 
if not a centenarian, a 
Notwithstanding 


still 


may infer that she must be, 


at the least 
age, 


Here is a suggestion for the management 


nonagenarian very 


her advanced her voice is strong and 
sweet.” 
of the Metropolitan Opera House. 


RS. COTTLOW writes that the picture of the 
Jedliczka pupils and their friends published 
“Variations” last in 1897, 
not in 1899 as stated. correction is herewith 
cheerfully 


week was taken and 


The 


in 
made, 


Miss Goetz at Lake George. 


ISS MARGARET 

the summer at Lake George, 

of engagements at Saratoga for the month of August. At 

Congress Spring Park on Sunday evening last she was 
assisted by Miss Marguerite Liotard, soprano, of Brook 

lyn, and Clarence Reynolds, tenor, of New York 

Miss Goetz has also been engaged for several recitals at 

hotels and private houses in Saratoga during this month 
The Saratoga Review spoke of her singing as follows: 


GOETZ, who has been spending 


has accepted a series 


Miss Goetz possesses a wonderfully warm, rich voice, and is of 
such large range that she takes casily such high notes as only 
good mezzo voices reach 

Her delightful renderings of her lighter songs were only ex- 


celled by the really beautiful sympathy and deep feeling shown in 


“My Heart at Thy Sweet Voice.” Miss Liotard is a young singer 


with a beautiful ringing soprano wice, which made an excellent 
impression in the sacred as well as the waltz song from “Romex 
and Juliet.” Her florid work and splendid execution won her 


rounds of applause 
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receipts and disbursements of the last few festivals how completely popular sentiment has changed on 
at Bayreuth. Notwithstanding this absolutely in- the subject of the “Parsifal” spoliation—ethically 
controvertible evidence, the daily press, with its considered—and how correctly even the man in the 
usual courtesy and accuracy in such matters, closed street is able to gauge the motives that prompted 
its eyes to all proof, and went on hurling ana- the Metropolitan Opera House management to 
themas at Madame Wagner and heaping odium on sanction the production last December. Many of 
her and on Bayreuth. The daily press resents any the readers of the daily papers were able to re 
attempt to rob it of a sensational “story,” and sel- member in April (when the enormous total of the 
dom heeds either the protest or the proof of the “Parsifal” profits was published) the pathetic 
person who becomes the victim of such reckless stories that had been printed in November of the 
exploitation. The fable continued to be repeated horrific expenses connected with the staging ol 
that Madame Wagner was reaping $100,000 a year the opera, expenses that would swallow up all the 


Europe—and gross receipts and barely enable the harassed 


out of the Wagner performances i 





out of the Bayreuth festival in particular—and it managers to meet the cost of the production! Phe 


was not until Tue Musicat Courier repeatedly public was made curious, and this very curiosity 

LFRED HOLZBOCK, the clever feuilletonist called on the respectable element in American was “mistaken” by the opera management as pop 

of the Berlin Lokal Anzeiger, has been pas journalism to. stop the flagrant injustice to thy ular sentiment in favor of the scheme, and against 

ing a visit to Bayreuth, and he sends his paper memory of a great composer and t his Madame Wagner Then, when the financial suc 
some figures that will interest all those who read widow, an old lady, that several of the leading cess of “Parsifal” was assured, the number of pet 
the “Parsifal” articles in THe MusicaL Courter newspapers of this country looked into th ‘’ar- formances was increased, the high prices wer 
last winter, written by the editor in chief of this sifal” matter more closely and suddenly realized the maintained long after the original expenses had 


paper. It will be remembered that Mr. Blumen- jnjustice and the inaccuracy of the stories which been covered, matinees were arranged, and even 


berg protested vehemently against the daily ncws- they were allowing their musical editors to prit { a bene fit” was squeezed out oft the sacred and 
paper attitude toward Cosima Wagner, and showed The harm had been done and the sensation had profitable opera for the very person who had been 
that, far from reaping unholy profit through the been worked to its utmost, but nevertheless all the most concerned in its lifting from Bayreuth The 
Bayreuth performances, Wagner's widow was important dailies of New York published editorial peopl had the picturesque spectacle, too, of a pack 
actually incurring an enormous deficit after each retractions, and thereafter walked around the “Par- of hungry and unscrupulous literary and mu 
festival by guarantecing a substantial percentage of sifal’’ topic and its ethics, like the dog around the sical camp followers, who ravenously threw 
the gross receipts as instalments on the Wagner’ wicked candk he press throughout the countr themselves ! Parsifal,” ind in = mutilated 
debt to the Bavarian Court. King Ludwig had then followed New York’s example, and even b stage and concert versions, in books, Ig 
gone into his pocket very heavily to keep the came Madame Wagner's ardent champions after tures and pamphlets exploited the work com 
doors of the Festspielhaus open, and mortgages the clergy raised its voice against the “Parsifal’ mercially to the very last copper which it 
were fastened on the property which are still very production was capable of vielding. The Metropolitan Opera 
far from being paid up. Mr. Blumenberg entered Of course, all these questions do not beat itself capped the climax by announcing its inten 
into specific figures, and, by the way, he was the rectly on the paragraph with which this article tion to organize a “road compan or was it to be 
only one who did sO of all the many persons en opened but they are interrelated and bear rej I id npanie he ! easot th 
gaged in the “Parsifal” controversy He had a tion at a time when the smoke of the Parsifa purpose of educating the inland cities of America 
cess to the account books of the Festspielhaus, and battle has cleared away and enables us to see things to the beauties of “Parsifal” as New York had been 
with Madame Wagner's permission THe Musical as they looked in the heat of conflict, as they really educated. The people, however, become experts in 
Courter published tabulated extracts regarding the were, and as they are now. Everyone knows today this “Parsifal” matter, are reading Mr. Savage's 
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A COMPLETE PRODUCTION OF WAGNER’S 


GREAT STAGE CONSECRATING FESTIVAL PLAY T and E E fh CS a Ss Ki 


PARSIFAL GRAND OPERA CO. 


IN ENGLISH. 


THE ACME OF MUSICAL SUCCESS IN NEW YORK FOR THE PAST TWENTY 
YEARS, THE LARGEST AND MOST EXPENSIVE SINGLE PRODUCTION 
EVER SENT ON TOUR IN THE UNITED STATES, 


Established ta 1895.) 





FIRST EXTENDED TOUR 9th Season. 


OF THI 







THIS SUBLIME MASTERPIECE 
TO BE GIVEN IN ITS EN- 
TIRETY IN OUR OWN TONGUE. 


ELABORATE PORTRAYAL OF 
ALL THE GREAT PANORAMIC 


TRANSFORMATION SCENES. # UNITED STATES AND CANADA, 


ONLY STAGE PRESENTATION TO VISIT ALL PRINCIPAL UNITED STATESCITIES. inci UDING OPERATIC PESTIVALS IN SIXTY-FIVE LEADING 


THE SPECIALLY SELECTED CAST INCLUDES: CITIES. 
ALOIS PENNARINI Mme. KIRKBY LUNN 


(Principal Tenor Stadt Theatre. Hamburg) (Prin. Dream 2S Sa Opera, Covent SUMPTUOUS SCENIC PRODUC PRINCIPALS MADE UP OF THF 
JOHANNES BISCHOFF HANNA MARA TIONS FOR EACH OPERA IN BEST ENGLISH SPEAKING 
PUT Bertone Stodt Theatse. Cologse). (11-1565 Dram. Sop. Stadt Theatre, Bresion) THE REPERTOIRE. #2 # # ARTISTS. #2 #8 #@ St 
UTNAM GRISWOLD FLORENCE WICKHAM 


(Principal Bass Frankfort-e..M ) 




















(Royal Conservatory, Berlin) 


RABE BOEKIEVP CHRISTIAN de VOSS UNRIVALED ALL-AMERICAN CHORUS. 


(Principal Baritone Theater des Westens 


Berlin). (Principal ww ~*~ Reyal Opera 
HOMER LIND. "RANCIS MacCLENN , , 
(Principe! Baritone Stadt Theatre, Mains ) FRANCIS Beet LENNAN FULL GRAND OPERA ORCHESTRA, 


OTTLEY CRANSTON. J. PARKER COOMBS. 


Conductors: Walter H. Rothwell (Netherlands Royal Opera, Amsterdam) 
Moritz Grimm (Stettin). 
Director: Joseph Engel (Stadt Theatre, Strassburg). t@”’‘Incomparably the most efficient company ever formed to give Grand Opera 


A Chorus of 50 Highly Trained Voices. Full Wagnerian Orchestra of 60. in Bagtich. "—Soston Globe. 


Conductors: N. B. Emanuel and Elliott Schenc®. 





OTHER “The Sultan of Sula "200 times tn N. ¥. “Peggy from Paris"’—100 times in N. ¥ “The County Chairman "~—300 times in N.Y. 
HENRY Ww. SAVAGE **The Prince of Pilsen "*—150 times in MN. ¥.; now runniag in Londons “The Yankee Consul "'250 times in N. Y. 
PRODUCTIONS: “The Sho-gen.”’ “ Weodland.” ta Others in preparation. 
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announcements with great interest, and many are 
wondering whether the Metropolitan managers are 
not trying to compete with that very competition 
which they themselves made possible. 
St €& 
The beauty of it all is, so far as 
that every present phase 


Tue Musica 
CouRIER is concerned, 
of the “Parsifal” matter was correctly predicted in 
these columns long before the Metropolitan pro- 
duction of the opera. Our readers have only to 
turn back to their files of last summer and fall, to 
Those files are lying at 
the present writer’s elbow, and they afford some 
interesting and even amusing reading. How Mr. 
to refrain from 
passes the 


corroborate this assertion. 


and is able, 
writing a several page “I told you so” 
comprehension of at least one scribe who is very 
morta] indeed. The daily press got off much more 
easily than it deserved, but perhaps, after all, THE 
MusicaL Courter is not concerned 
with the daily newspapers as it is to interpret them 
There 


misconception among the people about 


Blumenberg was able, 


so directly 


is no more 
“Parsifal” 


properly to the musical public. 


and its promoters, and this enlightenment is due 
chiefly to the man whose name has becn mentioned 
several times in this column and who will be far 
stern History has 


from pleased thereat. However, 


its exactions, 


es €& 
The Holzbock article on the Bayreuth Festival 
aad . -y . 
of this year says: “Twenty performances will 


bring in a total of 540,000 marks (approximately 
yet it will 
the 
electric 


This is a tremendous sum, 
not suffice to cover all expenses, the 
scenery for &c. The 
light plant and the provisions against fire alone 


$135,000). 
fees, new 
Tannhauser,’ new 
In spite of.the average income 


the festival 


cost 90,000 marks 
of 27,000 marks for 
season probably will show a deficit of 60,000 marks. 
But the 
spending money here 


each performance, 


there is never slightest hesitation about 
when questions of artistic 
excellence are in the balance. Even the enemies 
of Bayreuth, whose pointed attacks gradually will 
cease, are little by little, that the 
Bayreuth Festival, which does not bring the Wag- 


institution 


coming to see, 


ner heirs a single income, is an 


grounded on the purest idealism and of inestimable 


penny 
artistic importance.” 


More figures, and figures, like money, have the 
power of speech. 

a €& 
Eagle is led to remark: 


Savage traveling 


Even the Brooklyn 
“With the 
organizations ready to 
the difficulty of producing ‘Par- 
than we heard last winter 


Metropolitan and the § 


be launched, a great deal 


less is said about 
sifal’ on a small stage 
Che scenery will be adapted to its environment, as 
it is for plays, and towns of 100,000 will not be too 
if the craze holds out.” 


small for a musical ‘Parsifal’ 


This was sent me from Vienna, but not the most 
strenuous attempt at a translation enabled me to 
catch its equivalent in English: 

Grosse Heiterkeit erregte der Toast des geist- 
reichen Leschetizky beim Souper nach dem Berthe 
Marx’schen Vortrag sammtlicher Chopin’schen 
Preliiden und Etiiden. Indem er sich im Dialekt 
dcr meisten seiner Schiler inspirirte, gipfelte seine 
Ansprache folgendermassen: ‘Man zeihe mich nicht 
des Semitismus, wenn aber ‘Prell- 
juden’ mir in solcher Weise in die Quere kommen, 
rufe ich aus vollem Herzen, hepp, hepp, 
Berthe Marx lebe hoch!” 

eS € 


‘Et-juden’ und 


dann 
hurrah, 


A new version of a time honored song comes 
from Three Rivers, Mich. A school teacher there 
asked her pupils the other day: “Who was Nero?” 
One little chap put up his hand. “Do you know 
who Nero was’? the teacher repeated. ‘“Yes’m,’ 
was the answer; “he’s the one we sing about in our 
Sunday school.” The teacher was unable to recall 
any song in gospel hymns where Nero was men- 
tioned, 

“What is the song like, 

“Nero, my God, to Thee,” 


Arthur?” she asked. 


sang Arthur. 
LEONARD LIEBLING 


Olive Fremstad's Plans. 
ISS OLIVE FREMSTAD passed the month of July 
at Bad-Reichenall, She left there August 
1, in excellent health and fine voice, to sing in the Wagner 
Festival Munich, is specially engaged to 
sing Sieglinde and Brangane 

While at Munich she will perfect herself in the role of 
Kundry, appear at the Metropolitan 
Opera House It is also understood 
that she will singing which 

role is considered excellent throughout Germany 
She is expected here 
may be heard in concert before the opening of the opera 
as she has many flattering offers for such appear- 


Bavaria 


at where she 


which she is to 


the 


in 


coming season 


sing Carmen here. her of 


in October, and it is possible she 


season, 


ances 


A Sculptor Sues for Damages. 


HAT -will prove to be a sensational lawsuit is the 

“action in the Supreme Court of the famous Italian 
sculptor Biondi to recover damages from the Metropolitan 
Museum of Art and the trustees of the institution, includ 
ing some of our wealthiest and most prominent citizens, on 
carry out a contract to exhibit 


“Saturnalia.” 


account of their refusal to 
the group of bronze statuary known as 

Gilbert Ray Hawes has been retained by Signor Biondi 
in this suit, and the law firm of Hawes & Judge will be 
attorneys for the plaintiff 

This piece of statuary 
leged immorality and bad art 
to show that this group received the 
1900 and the 


was rejected because of its al 
But Mr. Hawes is prepared 
at the 


Grand Prix 


Exposition Universelle in Paris in sculptor 


was decorated with the Cross of the Legion of Honor; and 
that a replica was also purchased by the Italian Govern 
ment and placed in the Gallery of Modern Art in Rome, 
and that it was also exhibited at the Pan-American Expo 


sition at Buffalo, where it was greatly admired and praised 


The distinguished Italian lawyer, Count Michael Ma 
gnoni, is associated with the firm of Hawes & Judge and 
will be of great assistance in the trial of the action rhe 


suit promises to become almost an international question 





De Pachmann a Violin Prodigy. 


EW people, probably, know that De Pachmann, the 
piano virtuoso, who will again delight American 
audiences this season with his wonderful playing, was a 


“violin prodigy” in early childhood. His father, a doctor 


in philosophy and law at the University of Odessa, and 
violinist of note, was his son's instructor, and the young 
Vladimir by the time he was ten years old had become 


proficient enough to astonish the pfiblic with his mastery 





of the violin. However, he preferred the piano for his 
life work, and when he was eighteen he went to the 
Vienna Conservatory. where in two years he was awarded 
the highest honor, that of Laureate. Ever since then he 
has given up his life to study, practice, and concert giv 
ing in all the European countries, and now that he pays 
his fourth professicnal visit to this country at the height 
of his powers and the zenith of his fame, the forthcoming 
tourney promises to be a long series of brilliant triumphs 
for the virtuoso, whom such critics as Philip Hal if 
Boston, declared to be “the greatest pianist of the age.” 

Che old Danish opera, “Drot og Marst,” by Heise, will 


be produced next season at ‘Stuttgart 


Mme. von KLENNER 


Voice Culture, Style and Repertoire. 
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Frances Travers, Katharine S. Bonn, 
Florence Mulford, Sarah 
Kathleen Howard, Bessie A. Knapp, Grace Ames, 
Aimée Michel, Pauli-Schroder and Mme. Rudolph Lesch. 


GARCIA REPRESENTATIVE. 


SOME OF HER PUPILS: 

Lillian Watt, Lulu 
Adah Benzing, Eleanor 
Katharine N 


Potter Rich, 
Creden, 
Fiqué, 


Evans, 


RESIDENCE-STUDIO: 


West 52d Street, New York. 
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1905S. 


WALTER DAMROSCH 


and the New York Symphony Orchestra, one week in the New England States with 


VSAYVE: as Soloist. 


Tour under the Management of Rc. B. JOHNSTON, St. James Building, New York: 


EMILE LEVY, Treveling Representative. 
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ONLY 


CARNEGIE MALL. Address Communications: 147 


LESCHETIZK Y—" Madame Wienzkowska's success asa 


Foe as Las el mya is a finished 
HANS 


a apoviowse of 


‘“LESCHETIZKY” 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission, 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY'S Sole Principal Assistant in this country, formerly in } md Fogg 
w Bighty-second 8 

no virtuosa and teacher is eminent.” 

iste and possesses an 


consider you aa artiat of Snest ceprit and taste, and « representative of « most solid school * 


SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 


DIRECTRE 
= o FOUNDER. 


sain Pianiste. 
treet, NEW YORK CITY. 
extraordinary ability of communicating to others a 





BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDOS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE 








FLETCHER MUSIC METHOD —te mosere sysien. 


Send for ci-culars and read the endorsements and aims. 
1125 Madison Avenue, NEW YORK CITY. 
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THE WORCESTER FESTIVAL. be held in Washburn Hall, at 10 a m., Wednesday, September ; 


1904 








HE forty-seventh annual Worcester Music Festival With the exception of twenty seats reserved for the press a: 
will be held on September 27-30. The programs of = ae oubtie seat in Mechanics Hall will be offered for the choic 
the concerts are as follows No season tickets will be disposed of at this auction sale at a 
FIRST CONCERT premium less than so cents each 
‘ Wednesday evening, September 28, at 8 o'clock The price of season tickets, exclusive f pre ms, will be $s 
Samson and Delilah : Saimt-Saens each 
Delilah ; oe Mme. Louise Homer If any season tickets remain unsold after the auction, they wi 
Samson Edward P. Johnson be offered for public sale in the lobby of Mechanics Hall, Thurs 
The High Priest Emilio de Gogorza day and Friday, September is and betwee a at 
Abimelech An Old Hebrew Second Philistine During the week of September > 24, single tickets, wit re 
Frederic Martin served seats, will be sold in the lobby of Mechanics Hall betweer 
The chorus The orchestra Wallace Goodrich, conductor ro a. m. and 5 p. m., at the following prices 
SECOND CONCERT Wednesday evening Samson and Dx : tickets ents, § 
Thursday afternoon, September 21, at 2:30 o'clock and $1.50 
Overture Rimski-Korsakof Thursday afternoon, Symphony concert, with soloists, Mrs. Mary 
Hissem de Moss, soprano, and Miss Marie Nix ‘ iniet; tickets 


(First time in Worcester.) 


s cents, $1 and $1.5 


Concerto in D minor for violin (without scherzo) Vieuxtemps 
Miss Maric Nichols Thursday evening, “The Dream of Gerontius tick 
Scherzo Capriccios« Dvorak $! and $1.50 
Aria, With Verdure Clad (The Creatior Hayd Friday afternoor Sympl ’ mcert, with & Mrs. R 
Mrs. Mary Hissem de Moss Thayer Burnham, contrelto; Francis Archembenlt, Sarttone, and 
Symphony in C minor, N 5 Beethov« Sefior Alberto Villasenor, pianist; tickets ents, $1 a ‘ 
Franz Kneisel, Conductor Friday evening, opera night; tickets, $1, § und $a 
Rehearsal tickets, 25 cents cach 
THIRD CONCERT From September 26 to 3 inclusive. single tickets w he on sak 
Thursday evening, September 29, at 8 o'clock in the lobby of Mechanics Hall after 8:y0 a eact ay 
The Dream of Gerontius Elgar Checks or money cders must accor ' ke f 
(First time in Worcester.) tickets. to insure acceptance and attent 
Contralto, Mrs. Ruth Thayer Burnham; tenor, Ellison van All correspondence in reference to tickets. and check ' . 
Hoose; baritone, Francis Archambault therefor. should be addressed to the Worcester ( ty Musi 
rhe chorus The orchestra. Wallace Goodrich, conductor A ssociatior 
FOURTH CONCERT Patrons are requested to note carefully that the sale of met 
Friday afternoon, September 5 at 2:30 o'clock by the Worcester ( M A . 
Symphony in E minor, N S I'schaikowsky 
Air from Queen of Sheba Gounod 
Ruth Thayer Burnhan Hermann Klein Expected Home 
ee urree for string orchestra, trom violin sor 4 Oe FRMANN KLEIN who sailed on the Kr nprinz 
Piano concerto in E flat major Liost Wilhelm from Southampton August 10, was ex 
Sefior Albert Villasenor pected to arrive n New York yesterday During the 
Aria, Chanson de Vulcaine (Philemon and Baucis Gounod summer Mr. Klein was occupied iv Rerlin te hing the 
Francie Aschemboutt German artists who are to sing in the English per 
Introduction to third act of Lohengri: Wagner » . 
Franz Kneisel, conductor formances of “Parsifal” in the United States 


FIFTH CONCER 





BOSTON. 


of 
~, August 15, 1904 

ISS PAULINE WOLTMANN, who is at 

Rock Islan l for the summer, has filled 

ar nber if engagements mee leaving 

Boston. Onc f er recent engagement 

w at the tenth symphony concert, given 

Festival Hall, at the St. Louis Exposi 

tion on August 2 whet ing tw aria with the 

Festival Orchestra, the conductor being Alfred Ernst 

Miss Woltman: us beet gag t ne “The Messiah” 

December 25 and 26 with the Apollo Club, of Chicago 
—— cf 

Miss Margaret Roche, pupi! of Arthur Hubbard, has just 

sung with great success at the meeting of the New Hamp 

shire M I \ wl w held at [The Weis during 

ef “ \ugust 

eS << 

M \ H ‘ rece y aying at the Ben 
Mere lr at Lake S N. 1 
cS eS 

Ray | wit at R y ii House 


nat s¢ : t the Metropolit Opera House were a new 


ce ra i fresh set f stuce decorations on the 


note" BERKELEY LYCEUM THEATRE 


Mr Mary Hissem de M 


Ariceo, Roi de Lahor Massenet FORMERLY MRS. OSBORN'S PLAYHOUSE, 
Aria, Ah, Perfid ) Fil Besthoves Porty-fourth Street and Fifth Avenue. 


a Louise Homer A first class modern theatre fitted with scenery, furniture, properties and the most modern electrical appliances 
atermis , 
S fu ‘ The acoustics are perfect. The most select place for recitals, musicales, etc., in the city 
g Ke sericke 
The « . I will rent the theatre Mornings, Afternoons or Evenings at reasonable figure and give complete management if desired 


Air, Plus Blanche (The " a ; os Meyerbeer R. E JOHNSTON, 


Choral and variations for } 


Heinrich Schuecker 


phe Gp OF Cenete’ Ser ee Ser erems Stel wm Se co NOT E— Artists wishing to give recitals to PAID audience 


a manner similar to that of recent years 


An auction sale of poo season tickets, with reserved seats, » 


MARIETTA BAGBY 











aarp End -erenemine Wites St. James Building, Broadway and Twenty-sixth Street. 
Excerpts from Loh agrin Wagner EMILE LEVY, Traveling Representative. 


s should arrange for the Berkeley Lyceum The ealing 


— is only 520. With proper _—e and work every seat can be SOLD. 


CONTRALTO. 
Management AMERICAN ARTISTS’ BUREAU, 
4 No. 2394 Seveith Avenue, NEW YORK, 





CONCERT DIRECTION Theodore Habelmann’s Operatic School 


157 West Forty-ninth Street. New York 


Gustave | halber On account of Mr. Habelmann's stay in Europe procuring 
Operatic engagements for some of his pupils, the Schoo! wil! be 
CLOSED during July and August 


Hotel kung Carl. STOCKHOLM, SWEDEN. Applications received at this office or at the above address 


SCHOOL REOPENS SEPTEMBER 6, 1904 


ASHTON’S ROYAL AGENCY 


88 Old Bond St., LONDON, w. 
BY APPOINTMENT TO 


His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 


CONCERT, THEATRICAL, VARIETY. 
Artists introduced, Tours and Concerts arranged and managed. 














The Royal Agent for Drawing Room Entertainments. 





CONCERT DIRECTION AD. NHENN, 
6 Boulevard du Théitre, GENEVA (Switzerland) 
Cable Address: HENN, GENEVA. 

sand ( rrange Creneral representative of Mee 
! IERO-DALCROZE CLOTILDE K LEEBER¢ A. de GREEP, 
PLORIZEI REUTER, « 
Correspondents ia ali parts of the world. 
REPRESE*STATIVE FOR BWITZERLAND OF THE 
Nmwy ro = BMWSIOA Ks cols I wm. 








AGNES PETRING 


SOPRANO. 


Pupil of Catenhusen, M, Lehmann, 
Schroeder - Hanfstaeng! and Stock 
hausen. 

Concerts, Oratorios, Recitals, 





Address: 4425 West Pine Boulevard, 
St. Louis, Mo 











FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply to ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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& Chicago. # 





Cuicaco, August 15, 1904. 


N the evening of Monday, August 8, Mrs. Jenny 
Osborn Hannah, the widely known Chicago 
soprano, made her last public appearance before 
leaving for Magdeburg, Germany, at a concert 
in the First Presbyterian Church in Evanston. 





As was reported some time ago in Tue Musicat Courter, 
her husband, Frank Hannah, has been appointed United 
States consul at Magdeburg, one of the important 
posts in the German Empire, and leaves soon with his fam 
ily. In addition to a great deal of concert work Mrs 
Hannah, for the past five years, has held important posi 
tions in severa! of the best choirs in Chicago and Evanston 
The concert on the evening of the 8th was the third of a 
series now being given under the auspices of the Men's 
Club, of Evanston. 


Howard D. Salins. 


Howard D. Salins, a very gifted and accomplished pupil 
of Halir, who for the past few years has resided in the 
German capital, where he has enjoyed a considerable meas- 
ute of stictess mi concert arid recital, has returned to 
America and will lo¢ate in Chicago. He brings with him 
some very excellent testimonials to his ability as a 
teacher from his distinguished master and many laudatoty 
rlotices from the press of Berlin. He should speedily win 
a place and a following in this city. 


Chicago Musical College Concerts. 

The Chicago Musical College is planning an elaborate 
series of concerts the coming season. The opening concert, 
as usual, will be held in the Auditorium in October. On 
this occasion Emile Sauret will be heard, and it is probable 
that Arthur Speed and John B. Miller will be among the 
soloists. The Sauret Trio will again be a feature of the 
concert season and the Spiering Quartet is preparing pro 
grams of the greatest interest. Operas will be produced in 
the Music Hall, the Studebaker, and two entire operas will 
be given in the Auditorium on the same elaborate scale 
which marked the wonderfully successful college produc 
tions during the last two seasons. Matinees will be given 
in the Fine Arts Music Hall every Saturday afternoon, 
commencing October 15 and extending throughout the en 
tire season. 

The School of Acting will make several elaborate pro 
ductions at the Studebaker Theatre and there will be en 
tertainments by pupils in the School of Expression 

Among the prominent members of the faculty who are 
scheduled to appear in concert under the college auspices 
are Emile Sauret, Hans von Schiller, Rudolph Ganz, Ar 
thur Speed, Bernhard Listemann, Herman Devries, Theo 
dore Spiering, Dr. Louis Falk, Mary Forrest-Ganz, Bruno 
Steindel, John B. Miller, John R. Ortengren, Chris Ander 
son, Walter R. Kniipfer, Maurice Rosenfeld, Glen Dillard 
Gunn, Carl Reckzeh, Herman Diestel, J. Homer Grunn, 


Edwin Schneider, Herbert Miller, Herbert Woodard and 
Jessie Waters Northrop. A series of thirty lectures will 
be given by Felix Borowski and Glenn Dillard Gunn, and 
other instructors will speak before the pupils. Altogether 
the course as mapped out will afford the pupils unusual op- 
portunities to hear programs of the great works performed 
by the best masters, and further, will give students splendid 


opportunities for public appearances. 


Carolyn Louise Willard. 

Miss Carolyn Louise Willard, the capable young pianist, 
and valued member of the Bush-Temple Conservatory fac- 
ulty, is spending the month of August at Union City in 
Southern Michigan, where she is teaching a few summer 
pupils. Miss Willard has had an unusually busy season 
and has filled many engagements in concert and recital. 
A criticism of a recent appearance in Tabor, Ga., is here- 
with appended: 

The second of the consetvatory recitals was given by Miss Caro 
lyn Louise Willard, of Chicago, on last Thursday evening. Miss 
Willard is associated in her teaching with Mme. Fannie Bloomfield 
Zeisler, and this fact led the faculty and students of the con 
servatory to anticipate a fine recital, and they were not disap 
pointed 

\ most beautiful quality of tone, which never seemed forced, to 
gether with exquisite dynamic control, gave Miss Willard’s playing 
a charm which afforded pleasure not only to those making a special 
study of the piano, but to all who feel within themselves the in 
stincts to enjoy beauty and refinement whenever it is found.—Tabor 


(Ta.) Beacon. 


The Minneapolis Symphony Orchestra. 

The Minneapolis Symphony Orchestra seems to have 
been a failure, artistically as well as financially 

Minneapolis, like St. Paul, has a very limited number 
of musical people, or people who care for the higher class 
music, especially by way of orchestra concerts. But in the 
case of Minneapolis, evidently even those few did not 
patronize their home orchestra, because the Orchestral As 
sociation of Minneapolis pays its men only $6 a concert 
for ten concerts during a season and $1.50 for rehearsals, 
and it does not seem possible that under those circum- 
stances the losses could have been from $0,000 to $10,000, 
the entire amount of the sinking fund intended for the 
three years 

In November of last year the Theodore Thomas Chicago 
Orchestra made a tour of two weeks through the North- 
west and the box office receipts were as follows 

At Oshkosh, Wis., the receipts for one concert were 
$041.50. 

At Eau Claire, Wis., for one concert, $1,361.00 

At St. Paul, Minn., for three concerts, $1,255.50 

At Minneapolis, Minn., for two concerts, $080.50 

The Thomas Orchestra receipts at St. Pau! for three 
concerts were considerably less than in Eau Claire, Wis., 
for one concert, and likewise Minneapolis, except that 
Minneapolis was possibly less appreciative of the Thomas 
Orchestra's coming than was St. Paul 


The receipts fot two Concerts arid matinee at Duluth, 
Minn., were $1,740 

Fargo, N. Dak., for one concert, $054 

Winnipeg, Manitoba; two concerts and miatinée, $3,22 

Grand Forks, N. Dak., for oné concert, $882.50 

The Minneapolis people should know that it 1s impos 
sible to get first class orchéstra material at $6 a concert 
for 10 concerts during the season, which miakes a salaty of 
$5 a month for the entire year. We understand the Min 
neapolis orchestra is supposed to rehearse twice a week 
and to pay the men for the rehearsals $1.50 each. This, of 
course, would not be so bad, as it would make $3 a week 
for each man during the part of the year in which they 


hold these rehearsals 
Among Chicago Composers. 


Granit-Schaefer has just published several very grateful 
and usable teaching pieces, which are being very widely 
used and deserve the success they are meeting with 

Clayton F. Summy & Co. have just issued two songs 
and three lyric studies for piano by Eleanor Everest 
Freer, which are the first works which this very gifted 
Chicago woman has offered to the public They show 
marked tendencies both in harmonic treatment and figura 
tion toward the truly modern in music, while retaining all 
the symmetry and clarity of form which are s ften | 
sight of by those who strive to depart from the beater 


paths. 

Wm. Middleschulte’s preludes for organ continue to at 
tract much attention in Europe 

Speaking of figuration, it might be well to remind pres 
ent day composers that by the use of the suspension of 


a whole or half tone from above or from below any or all 

tones of a simple major or minor triad it is possible to 

create over 100,000 different and distinct treatments or 

figurations from this simplest of harmonies. Of this vast 

number comparatively few have been used by classic 
! 


composers. Even Wagner and Strauss have left several 
tens of thousands untried. 
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American Institute of Applied Music. 


A MONG all 
American 


stands pre 


schools in 


the 
Applied Music in 


country the 
New York 
broad conception of 


the 
Institute of 


music 


city eminent for its what 
The strong individuality 
given 


a peculiar prestige and have won for it the 


constitutes a musical education 


and striking ability of its teachers have 
the 


recognition and appreciation of musical educators every- 


prominent 


schoo] 


where. 
The institute 
pupils enjoy the privileges of the best music to be heard 


has every advantage of location Its 


in America and the atmosphere of the school is conducive 
to musical development. The building is ideally situated, 
convenient to Carnegie Hall and other centres of musi- 


cal entertainments and facing Central Park. In connec- 


tion with the school there are two houses where those 
from a distance may find home comforts. 
The Regents of the University of New York recognize 


the American Institute of Applied Music as a school of 


the highest grade, and under their authority certificates 


commendation 


tion with piano instruction to require 

For those who desire to become organists Harry Rowe 
Shelley, who has the direction of the organ department 
will prove a magnet. He is the organist the Fiftl 


Avenue Baptist Church, in which is one of the most mag 
United States, and his pupil 


three manual 


nificent organs in the have 


the privileges of association with a large 


addition to class and individual ir 


Mr. Shelley 


organ. In 
the 


electric 


struction in organ, and his assistants 


have classes in the various grades of harmony yunter 
point, canon and fugue 
With the engagement of Paul Savage as director of the 


vocal department the institute this year w ll be able t 


give its pupils the opportunity of studying according t 
Italian school, which has for its 
Mr Savage 


Vannini 


the methods of the real 
foundation the laws of nature studied under 


Mr Mrs. Hubbard, of 
giotti, of Florence, and Vergnet and 


and Boston; and Brag 
Haslam, of Paris 
advan 


and 


His pupils are in great demand and have been 


tageously placed in opera, oratorio, concert, church 


her subject is stimulating in the highest de 


gree and permeates the entire work of her pupils The 
iggestions that she gives are so clear and practical that 
they can be applied at ot by the young teacher to the 
difhculties that meet her at the start of her work The 
yntheti ethod, w | be« ed so successfully 
r many years, is taught by Miss Chittenden and a corps 

able assistants 

The new director of the v lin and ensemble depart 
ents, Herwegh v Ende s closely allied with the 
Bohemian school, whose ame has been revived by sucl 
players as Kubelik and Kocian, he having been a pupil 

Carl Halir and Anton Witek He has also studied 
ther schools, however, and has gleaned the best qualities 
t each 

lhe work of these and other eminent musicians affords 
uivantages not surpassed by those of any school in 
America M. 1. D 


Cleveland to Welcome Ella Russell. 


are given in various departments and diplomas on grad- ‘Salon work, one of them, Mme. Ruby Cutter Savag 
uation. having sung with Madame Sembrich on concert tours and * LEVELAND. O}] pla g a big reception for 
When the institute was incorporated in 1900 several of been the leading soloist with the New York Symphony Ella Russell whe é gs in that city early in De 
the foremost musical interests in New York city were Orchestra cember. Miss Russell is proud of the Buckeye State and 
amalgamated, including the Metropolitan College of Mu Another new teacher in this department will be Mme the beautiful city of Cleveland, where she was born. On 
sic, the Metropolitan Conservatory of Music, the Syn Adrienne Remenyi von Ende, whose instruction in the eve of her departure for America, Miss Russell i 
thetic Piano School and the American Institute of Nor French diction and interpretation will be immensely ay reating a { re I j She will be heard in New 
mal Methods preciated by professional singers or students who wish York at concerts with the Philhar Society, the Ora 
A pupil of the American Institute of Applied Music to perfect themselves in the French songs, arias and tori Societ t the perfor: f Beethoven Nintl 
today enjoys all the peculiar advantages formerly apper operas which increase in popularity constantly ymphony, under Walter D nd at other concert 
taining to each of these institutions In the piano department Miss Kate S. Chittenden is an and recitals 
On the faculty are men and women whose names have inspiring figure, combining with fine artistic feeling and a 
been connected with American musical development for conception of music in its broadest sense a conscientious , 
years and those who have caught the inspiration of the attention to detail and ingenious methods of attaining Cellist Drowned at Sea. 
demands of the day Technic and art are well balanced accurate results. Especially valuable to those who intend RANZ KUCK, the ‘cellist of the orchestra on the 
in the conception and work of the institute to take up the teaching of music as a profession are Miss F teamer H burg f the Hamburg-American line 
The names of Albert Ross Parsons and William Mason, Chittenden’s classes in scanning and analysis, alternating was drowned on the t trip over to tl intry It is 
who head the faculty, are too widely known in connec- with the normal playing class. Miss Chittenden’s manner d that Kuck w ed overboard during a storm 
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HE attendance increases in August at the Assem- 
bly, this being the banner month; the Amphithe- 
atre is packed at nearly every entertainment. 
The popular concert on Saturday gave pleasure 
to a big crowd, more indulgent than critical. 

The chorus choir rey Marks Sleep, Baby Sleep. = Ee- The “Bridal Chorus,” by the chorus choir, and a realistic 

win Douglass sang Liza Lehman’s “Ah, Moon of My De- 

light” very sympathetically. Mr. and Mrs. W. J. Kitche- 
ner, of New York, and their class of young men and 
women were warmly applauded, their numbers being selec- 


Saturday's issue of the Assembly Herald, representing a open air under a “tent” on the site of the old Hall of 
lecturer vainly trying to get the undivided attention of Philosophy. The new one is building in the rear, and 
needlewomen. Beneath the picture was this touching com-_ will be a noble edifice. Many beautiful voices from every 
ment: “This is not the Arts and Crafts Schools but an part of our big country are heard in unison at this 
Amphitheatre audience where the ‘fancy work’ idea has service. 

been fully developed.” This bid for courteous attention Se 

may have its effect upon the few offenders, for many do 
go to entertainments to “see, hear and inwardly digest.” 
Mr. Marcosson was also roundly applauded, his Brahms 
violin solo being an effective piece of work. 


Monday morning the Woman’s Club holds its weekly 
meeting at 9 a. m., but the audience is by no means con- 
fined to women, for many noted men appear to listen to 
the women who have something to say worth listening to 
Miss Mary Merrington, who has charge of the Girls’ 
Outlook Club, addressed the Woman's Club recently 
upon the very suggestive subject “The Daughter in the 
Home, Her Obligations and Opportunities.” Mrs. B. T. 


orchestral description of Buccalossi’s “Hunting Scenes” 
was a fitting climax to a good entertainment. 


et € 


tions from “Carmen” and Richardson's waltz, “Adieu, Ma The Sunday services at the Amphitheatre attract im- Vincent, of Denver, Col., has a national reputation as a 
Belle.” This class plays smoothly and displays musical in- mense congregations. Last Sunday Chancellor Vincent, successful woman in every walk of life, but she has been 


telligence. 


It is making rapid progress in playing well who speaks, presided, assisted by the Rev. J. Chapman for years especially distinguished along the lines of 


guitar, mandolin and banjo. Mrs, Beatrice Hubbell Plum- Wilbur, evangelist, and Fred Hulbert, of New Jersey, a ennobling “club” life for women. Mrs. Vincent is lovely 


mer sang Nevin’s “Nightingale” 


“Sunshine” acceptably. Mrs. Plummer has a pretty, gra 


and a pretty song called singer of Gospel songs, whose interpretation of hymns is and lovable, which remark applies to all the Vincents 


wonderfully effective. His bass voice is strong and here. Her sweet, refined face is like a benediction 


cious manner, which is quite engaging. Mr. Downing won sweet and his enunciation perfect. The chorus choir eS 

a triple encore with his rollicking humorous song, “Long sang “How Lovely Appear,” from Gounod’s “Redemp- ia si 

Ago in Alcala” (Messager), a French composition which tion,” with incidental solos by Mrs. Plummer and George Mr. Sherwood’s interpretative talk to his pupils on 
David Bispham introduced first to American audiences. Downing. Monday morning on “Octave Work Legato and Stac 
A singer’s or lecturer’s work must count for little in the Sunday evenings a service of “sacred song” and no cato Playing” was very instructive. His easy conversa- 


estimation of people who bring “Raffia 


to the Amphitheatre: Artists require a sympathetic atmos 


” and needlework sermons fills the Ampitheatre to overflowing. The vesper tional manner, showing practically how to do things, en- 


service of the C. L. S. C. at § o’clock Sunday afternoons lists and retains the interest of his large class of pupils. 





phere. The fact was illustrated by a capital « cartoon in is delightful. 4 At present the service is practically in the He said; * “The technic of phrasi ing is harder to master 
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than legato or staccato playing; not letting go of notes 
at the end of a phrase, confusing; letting go properly a 
preparation for what is to come. Certain helpful exer- 
cises should be practiced, even without recourse to the 
keyboard. These exercises strengthen finger tips and 
wrists for independent action. Finger, wrist and hand 
gymnastics cause proper muscle development. A good 
exercise consists of holding or grasping well a large nine- 
pin ball in the hand, and then work the wrist in various 
ways to develop strength. If the fingers become tired the 
exercise is correct; if, however, the wrist and arm are 
fatigued, the muscles have not been rightly exercised 
Much attention should be paid to the training of the 
fourth and fifth fingers; each can be developed separately 
to acquire independence of the other. Liszt excelled in 
wrist and forearm action from his power of fixing each 
finger firmly as in a frame, and thus controlling all abs« 
lutely. The practice of thirds and sixths should precede 
octave study. One should learn to balance and control 
mechanics, sub-discrimination being particularly desirable.” 

Mr. Sherwood recommended the Carl lausig exercises 
and W. G. Smith’s “Thematic Studies, op. 68.” Many 
people have legato habit in staccato playing, which Mr 
Sherwood deprecated He then played, to the edifica 
tion of all, Kullak’s seventh concert etude to illustrate 
fully the methods as he teaches 

eS <= 

On Monday afternoon, at the Hall, Thomas Whitney 
Surette, lecturer on music for the American University 
Extension Society, Teachers’ College of Columbia Uni- 
versity, gave a brief talk, in which he showed the analogy 
existing between eighteenth century poetry, literature 
and customs and the music of the same era, illustrating his 
meaning by playing selections from composers of that 
period. He claims, as Lowell did, that new measures 
require new men, consequently the music of each cen 
tury is closely allied to or representative of the times 
Certain compositions represent the storm and stress 
Much of our music expresses in a measure the 
Wagner 


period 
structural form and conception of blank verse 
might in a certain sense interpret many of Browning's 
perplexing problems. Mr. Surette is particularly inter 
ested in exploiting the new musical education which is to 
be brought to the comprehension and appreciation of the 
masses by the use of mechanical devices—the Pianola 
piano player, &c. Thus means for the study of music be 


come an actuality Holmes says Every now and 


then the mind is stretched by a mew idea or sensation 
and never returns to its former dimensions.” The de 
velopment of new instruments is therefore revolutioniz 
ing one’s idea of music; further, that the mechanical art has 
long been enlisted in the service of the spirit. 


@ 


At 5 o'clock Tuesday afternoon a Sherwood-Marcosson 


recital was greatly enjoyed by students and musicians whe 


are justly proud of these two artists They gave these 
numbers : 
Goldmark, suite, op. 11, for violin and piano, Sherwood 


and Marcosson; F. G. Gleason, gavotte from “Otho Vis 
conti,” arranged for piano by Sherwood; Wieniawski, Lé 
gende polonaise im A, Marcosson; Liszt, etudes in D flat 


“Gnomen Reigen” (“Dance of the Gnomes”); “Waldes 
rauschen” (“Woodland Murmurs”), Sherwood 

The Goldmark suite was splendidly interpreted and 
warmly applauded. Sherwood and Marcosson are in such 
complete sympathy that the effect was perfect. The Lé 
gende polonaise in A, Wieniawski, stamped Mr. Marcosson 
as an artist, and Miss Edith Garland, of Memphis, Tenn 
who accompanied, bids fair to become a remarkable pet 
former. Miss Garland is a product of the superlatively 
good teaching of Mrs. E. L. Tobey, of Memphis, an as 
sistant of Mr. Sherwood. This summer Miss Garland is 
studying with Mr. Sherwood, and each teacher is justly 
proud of the young girl's accomplishments. Never was 
Mr. Sherwood heard in anything finer than the Liszt 


etudes. Like that great master he, too, has acquired 


mense strength in wrist and forearm; his dexterity and 


tonal color are little short of marvelous 


ae a 
— 


W m H Taft sp ke to an immense An pl theatre aud 


ence today. His subject was “Our Duty to the Philip 
pines.” 

ae a 

ea <€& 


Another distinguished guest, who has been at the hotel a 


few days, is Miss Pila Zamora, from the Insular Normal 
School at Manila, P. lL. She has charming manners and 
speaks English admirably. Miss Zamora made a brief ad 
dress at the Woman's Club in the morning and lectured at 
the hall in the afternoon upon “Education in the Philip 
pines - 

Gt @ 


Dr. Carl E. Dufft gave the fifth in his series of vocal 


recitals yesterday to an appreciative audience who greatly 
enjoyed several oratorio numbers. Dr. Dufft has a nobk 
voice which he uses superbly; the fugue passages are sung 
with marvelous breath control and sustained quality of 
tone, withal so like a deep toned organ which thrills the 
listener and stirs him profoundly Especially exquisite 


was the D pth of Woe’ 


(Samson), “Blind and Captive, t 
Tears of Woe” appealed to one’s very heart; so also “It i 
Enoug! sung with artistic finis! Pro Peccatis” was a 
beautiful number, full of tonal color Parker's “Zion it 
Captivity” was expressive of profound rrow Mrs. Car 
Dufft accompanied her husband, and her work is a fine 
Next week the recital will consist partiy ft ancient « 
posers and the last three modern 

ce & 

Mrs. Theodora Wadsworth Baker f New York : 
guest at the Athenzum Mrs. Baker well known it 
musical circles, having been a supervisor of musi At 
present she lectures on “Financial Economy” in the inte 
est of life insurance 

oe € 


Miss Mary Lowise Brown and sister, Mrs. Hanna 
Pittsburg, are 
Miss Annie Maxwell Jones and sister, of Saratoga, are 


he re also 


Mrs. W. B. Collins, director of the Akron, Ohio, M. I 
Church, is a guest at the Athenawun Mrs. Collins is one 
of the born leaders in musical rcles I make the 
presentation of the orator The Creatior : j 


und to assist Mr. Hallam, she brought her chorus 
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The advantages are unequaled in Amer 
Sead for Circulars and Catalogues 


f 117 and Madame Dotti, formerly of the Mapleson 
Opera Company, to Chautauqua Three concerts were 
given during their stay from July 22 to 28 and they 
were directed personally by Mrs. Collins. During their 
stay in Chautauqua Mrs. Collins chartered a boat and 
t the Akron choir and the orchestra for a dinner at 
Mayville and a Chautauqua Lake excursion Mrs. Col 
lms is a woman of magnetic power and ability She is 
the president of the National Federation Musical 


Clubs, which is to hold its biennial at Denver, Col., 


next June When Emil Paur takes his Pittsburg Or- 
chestra t Olhn n November Mrs. Collins will direct 
the chorus choir under his orchestral conductorship 

qe €& 
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THE AMERICAN INSTITUTE OF APPLIED MUSIC 


Mason, Albert Rees Parsons, Harry Rowe Shelley, Paul Savage 


Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate S. Chittenden, W am F. Sherman, Geo. Coleman 
Gow, McCall Lanham, Mina M. Bruére and others 
Nineteenth Year begins September @, 1004 


KATE S&S. CHITTENDEN, Dean of the Faculty. 











BECKER 


The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 


“ Becker's playing shows the grand mastery.” 
“Becker isa piano poet. He has a soft, clastictouch immense techni 
splendid dynamics and deep expreseion 





WM. A. 








Leipaig Musthsa: son 


Dresden Nemeste Nachrichten 


“He has besuty of tone and executive briiliancy The spirit was 
gewerally penetrating.""—London Daesly Masi 





IN AMERICA AFTER APRIL 18T. 


Address care THE MUSICAL COURIER. 





Leading Soloist with WALTER DAMROSCH SPRING TOUR, 1904. 
Engaged for Campanari Fall Tour, 1904. 


RUBY CUTTER SAVAGE, soprano. 


Management: HENRY WOLFSOHN, 131 East 17th Street, New York, or 803-4 Carnegie Hall, New, York. 


































26 





THE MUSICAL COURIER. 











QUESTIONS AND ANSWERS. 





Quite Possible. 
Nancy, Rue Grandville, ge juillet. 
Cher Musical Courier: 

Auriez-vous la bonté me faire savoir par votre trés 
intéressante journal, Le Musicat Courter, s'il est vrai ce 
que dit un de mes amis américains, que le critique du 
Tribune était un reporteur de baseball, le sport nationale ; 
et que le critique du Sun n’était qu’un marine? Je vous 
assure que ca m’intéresse beaucoup, parce que je suis mu- 
sicien, et je ne peux pas comprendre comment les gens 
d'un métier tellement différent peuvent critiquer notre art. 

Avec les respects les plus profondes, A—— N—. 





TRANSLATION—Dear Musicat Courter: Would you have 
the goodness to let me know through your very interesting 
journal, Tue Musica Courter, whether what one of my 
American friends told me is true, that the critic of the 
Tribune was a reporter of baseball, the national sport, and 
that the critic of the Sun was only a sailor? I assure you 
that this interests me very much, because I am a musician 
and I cannot understand how men of a profession so dif- 
ferent can criticise our art. With the most profound re- 
spects, A—— N——. 

We are unable to ascertain anything connected with the 
early life of the gentlemen in question. However, a read- 
ing of their musical writings leads us to believe that the 
suspicions,of A—— N and his friend are not ill found 
ed. Personally we have always regarded the gentlemen as 
music critics by force of circumstances, but never as mu- 
sical critics. The distinction is obvious. 

Study of Sound for Musicians. 
To The Musical Courier: 

The elementary.as well as the more advanced students in 
music will derive considerable profit from a study of that 
part of physics which treats of the science of sound, and 
especially that branch of sound dealing with the origin and 
nature of musical sounds 

The students in all branches of art today are taking a 
wider view of their special departments of work or study 
In fact, there is a very noticeable tendency to demand of 
the individual worker in any branch of art that he be at 
least familiar wiih whatever science is in his art and the 
history of the development of that art. 

While a knowledge of the laws of sound might not im 
prove the skill of the musician, or in any way affect his 
technic, still it would be of considerable aid to him in con- 
nection with his study of the theory of music. The student 
of physics must of necessity study much of the laws and 
properties of so called musical sounds and must know 
something about the construction of musicai instruments ; 
and it certainly seems desirable that the student of music 
should devote some time te a study of the same subjects. 

To no great extent is sound, as a part of physics, t taught 


in connection with either elementary or advanced courses 
in music. And yet such a course could easily be arranged 
for the musical student. A general idea of the science of 
sound and its most important laws, as well as a more de- 
tailed treatment of sounds produced by musical instru- 
ments, might form the general divisions of the proposed 
course; and while answering every need of the beginner, 
might contain much of the value to advanced students and 
teachers of music. A knowledge of this subject would 
certainly facilitate the study of pitch, the diatonic scale, 
intervals, the quality of tones, and the laws of harmony. 

A number of books have been written on sound and 
music, but they have been chiefly studied by the physicist 
and are not used to any great extent by the musical stu- 
dent. 

A course in sound, especially arranged for musical stu- 
dents, might be an abridged treatment of the following 
divisions of that subject: 

Sound Defined—Distinction between subjective and ob- 
jective sound, or sound as a sensation and sound as an 
external physical condition; origin of sounds; sonorous 
bodies; transmission of sounds; soniferous medium; phy- 
siology of sound; the ear; vibratory motion of particles of 
matter; simple harmonic motion of particles; amplitude of 
vibrations, determining intensity of sound; frequency of 
vibrations, determining pitch; the siren; sound waves; 
motion of waves; length of waves; velocity of waves in 
solids, liquids and gases; musical sounds defined; pitch; 
gamut, or diatonic scale; unison; concord, discord; chords; 
melody; harmony; vibration of stretched chords; pitch 
varying with change of either length, density, diameter or 
tension of vibrating chord; stringed instruments; vibra- 
tions of columns of air; pitch depending upon length of 
vibrating column; wind instruments; nodes; quality of 
tones; timbre; fundamentals and harmonics. 

The foregoing outline is so arranged that one division 
depends directly upon the preceding division, and leads in 
a natural way to the succeeding divisions of the subject. 

In demonstrating in a practical way such a course, a 
sonometer and tuning fork will be found sufficient appa- 
ratus in most cases. 

This article is especially designed to indicate the way 
in which the study of certain parts of music may be facili- 
tated by a knowledge of sound. J. J. Lear, Jr 

Covington, Va. 


A Voice from Abroad. 
(From the Berlin German Times.) 
A TTENDANCE of Americans at Bayreuth is said to 
break all records this year, and many have been kept 
away by inability to secure tickets or living accommoda- 
tions. The American production of “Parsifal” seems to 
have been a good advertisement for Frau Cosima’s show. 
Quite Different. 
(From the New York Herald.) 
“Is your friend a musician?” 
“No, he’s only a music critic.” 





** Back to Mozart."’ 


(From the Springfield Republican.) 
66 IDACK to Mozart” is a cry being raised now in several 
quarters, and is likely, curiously enough, to be 
augmented by the enthusiasm of Richard Strauss for the 
great eighteenth century master. Mr. Runciman, the critic 
of the London Saturday Review, puts the case forcibly 
when he says: 

“Of all composers of our era, Mozart alone knew exactly 
(as he himself said) how many notes to put in his scores, 
Richard Strauss and all the modern men put too many; the 
machinery is clumsy, out of all proportion to the thing; 
and it is high time to turn to the master who knew how 
much could be made of how little.” 

The opposite point of view is well expressed by THE 
Musica Courier: 

“To expect every composer of today to write in the style 
of Mozart would be to ask every writer to English like 
Chaucer, and every painter to copy Jan Steen. That might 
please some critics, but it would crib and cabin the writers 
and the painters out of all semblance to artists. If Mozart 
had copied Bach, there would have been no Mozart; and if 
present day composers were to copy the wonderful Wolf 
gang Amadeus, then we would soon have nothing but 
Mozarts. That would assuredly not be a calamity, but it 
would be deadly dull. Variety is the spice of music as well 
as of other htings. Why, pray, is it any worse to ‘make 
imitations’ of Wagner than to ‘wrest secrets’ from Mo 
zart’s scores? There are many secrets in Wagner's pages, 
too, which have not yet been wrested with any great suc- 
cess by anyone else. For the sake of progress in art, and 
for the sake of making to endure more firmly that very 
Mozart who stirs Mr. Runciman so deeply, let the young 
composer have full sway and full say.” 





Arthur Earnest, a Severn Pupil. 


RTHUR EARNEST, a pupil of Mrs. Edmund Severn, 
leaves New York today for a four months’ tour with 
“The Girl from Dixie” company. Mr. Earnest is a basso 
cantante and in addition to a voice of unusual compass and 
quality he is an artist of fine presence. At a private mu- 
sicale in a nearby town last week Mr. Earnest sang the 
prologue from “Pagliacci” and some modern songs, Mrs 
Severn playing his accompaniments. The timbre of Mr 
Earnest’s voice seems especially suited to oratorio, and it 
is in that field his admirers expect him to succeed. His 
style is dignified and manly, and so long as musical com 
edies are sung by artists of Mr. Earnest’s type they will 
attract audiences and earn fortunes for managers But 
the more elevated stage needs singers like Mr. Earnest, 
and so it cannot be long before he will be heard in the 
higher realms of lyric art 
Mrs. Severn has other male singers in her studio and 
some of these are also destined to make their mark. 
[his teacher has a fine method of placing voices and she 
accomplishes the task without sensational advertising. 











MARY HOWE sornan: 


Recently te Royal | Spees, Berlin 


so PRANO Cosme, = “Recitals, Scenes /a 
from Grand Opera 


Direction: MRS. BABCOCK, Carnegie Hall, New aie 


nd Wiesbaden. 





EUGENIA GETNER .. 


SCONTRALTO. 


Concert, Oratorio, Recitals. 


MANAGEMENT 


Mrs. BABCOCK, 





PARIS. 
SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Réginosur de la Scéne de l'Opéra Comique. 


tage Practice. In Cast. 
41 rue des Martyrs, Paris. 





ais. __|Mue. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE— ACTING SCHOLZ end Pra YER ERSore eer ues a Th Prot HUGO HEERMANN, Miss ANNA 
F. BASSERMANN, A. HESS and A. REBNER, Violin; Prof. B. COSS- 
WUNO' BECK ER, ‘Cello; H. ED. BELLWIDT, A. LEIMER, S. RIGUTINI, 


Public Auditions twice a meath. pad 
3 Rue Nouvelle, PARIS. Miss 8 SOHN ane Miss SCHOLS, Singing: Fees 360 to 400 marks a year. Prospectus sent free. Appli- 
tions should be made as as possible. 


RAFF CONSERVATORY OF MUSIC. 


Frankfort-on-the-Main, Germany. Eschenheimer Anlage 5. Professor Maximilian 
Fleisch and Max Schwarz, Directors. Founded 1888, under the honorary presidency 
of Dr. Hans von Biilow. All branches of music taught. Operatic and Dramatic School. 


SPECIAL TRAINING FOR TEACHERS. 


Heads of Departments: 
Carnegie Hall. New York. | Piano; Concertmaster Bruck, Violin; Anton Ursprach, 
ceived at any time. Prospectus’ gtatis on application. 


Professor Maximilian Fleisch, Vocal; Max Schwarz, 
Composition. Pupils re- 





Winter 


M 
HEGNER, Prof. RONIN 
Prof. 


Dr. HOCH’S CONSERVAT ORR Ee nane ce 


1, Tuition is gi@en by Messrs. Director Prof. 
ENGESSER. OTTO HEGNER 











DELLE SEDIE, Paris. 


Pure Itslian Method. Complete course. Stage 
ractice. Voice, lyric, d guage, sol- 
ee, ensemble yen mise-en-scéne, 

“lass and single lessons. 





London, England. 


GRAC 





Regular — on ears, Terms moderate. 
rue ‘etersbourg. 





MARIE WITHROW. 


VOICE PRODUCTION. 


BO PRA o. 


E LONGLEY 


CONCBATS, ETC. 
2932 Brighton Avenue, LOS ANGELES, CAL. 





& New Bond Street, London. 
Telephone: 706L Bedford. 





WAGER SWAYNE 


18 Rue Antoine-Rowcher (Auteuil), PARIS. 








MADAME 





BALDELLI, w Sole teacher 


ITALIAN BARITONE. i 
ThéAtre Royal, Madrid. Professeur de Chant. groeee 4 tn ee 
(Champs Elysées.) 6 rue Euler, Paris. bg i sie Simoney. PIANIST—Maestra di Piano. 





ne ee. me. | DIPLOMA LICBO & LOGNA. 
EDMOND HERTZ Tree J.C Fitted iy es So VIA BRERA 16, MILANO. 
M. VITTORIO CARPI, 


Vocat TEeacner, 
Viale Margherita 46, Florence, Italy. 





Concert Pianist and Teacher, Acting aed 


38 Avenue des Ternes,PARIS. ! cighteen 
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ALICE MERRITT-COCHRAN 


SoOoPTnraNO, 
158 Madison Street, BROOKLYN, N. Y. 





MORIANI. ITALY. 


PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16. 





“xrsenarss |SPLINA AUERBACH 


ELEGANT ROOMS, ELECTRIC LIGHT, 
Service and Wine, All Included, 
From 7 LIRE Up. 

Italian Spoken at the Table. 


ENRICO BERTRAN, 


Of La Scala, Milan, and principal European 











Opera Houses. 
Professor of Sieging ia All its Branches. 
Principal Modern Languages Spoken. 
ViA PATEBENEPRAITELLI, Ne. 19, 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 








DD. HH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 











: CHICAGO, ILL. 








Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 


134th Street and Brook Avenue, 


NEW YORK. 





CONCERT DIRECTION 


HERMANN WOLFF, 


The World's Greatest Musica] Bureau 


Germany: Berlia aed Fioettwelistrasse 1. 
Cabic address: Masikwolff, Beriia. 


Proprietor and Manager of the Philhar 
monte Concerts, Berlin; 


Berlin. 

Representative of more than 
ing J« 
Sembrich, Risler, Van Kooy, Hekking, Sarasate, 
Carrefio and many other celebrities Also man- 
ager of the Berlin Phitharmonic Orchestra and 
of Arthur Nikisch. 


400 artists, includ 


Principal Agency for Music Teachers. 


the new Subscrip- 
tion Concerts Hambarg; the Bechstein Hall, 


xachim, D' Albert, Ysaye, Ansorge, Thibaud, 





San rT FARE. 
A BOOKLET ENTITLED 


» “Violins, Good and Poor” 


All Violinists should read it. 


CHAS. F. ALBERT 
South Ninth Street, > () 


PHILADELPHIA, PA. 
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NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Dip'omas and the Degree Doctor of Music 


Direct Rs 


Instruction given inal branches of music from 
first beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors 


TERMS, $30 UP PER QUARTER. 


Cart Hein, AuG 


ust FRAEMCKE. 


Special Departments for Beginners, Amateurs and 
Professi ra's 

Pree adva itages to students : Harmony lectures, 
concerts, ense nble playing, vocal sight reading 


SEND FOR CATALOGUR, 





Raval = Of Music and Theatre 


DRESDEN, 


GERMANY. 


Forty-eighth Year, 1901-1902, 1387 — 75 Recitals. 112 Instructors. 
Education fron eginning to finis! " r rses r single branche Principal 
sion times begin Apriland September. Admission granted also at other times 


PROSPECTUS “AND List OF TEACHERS FROM THE DIRECTORIUM. 








The stom Conservatory of Music, 


FOUNDED ieso. 


22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


OONSERVATORY: 
Complete Training for the Stage 
instruments) SEMINARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY 

efer, Prof. E. E. Taubert. 
Gortatowski, Gottfried Galston, B. 


OPERATIC AND DRAMATIC CLASS— 
Barmas. rnard 


Dessau, Willy Micking. w. 

—Otte Dienel, 
Charges: From 125 marks ($30) up to 400 marks ($100) Senge. 
on | ~ may be obtained through the Conservatory ls 


HARMONIUM— Franz Poenits. ORGAN 


bours from 11 «. m. to 1 p. m. 


Development in all branches of 
ORCHESTRAL SCHOOL (comprising all solo and al! orchestral 
Special training for teachers. C 


AND COMPOSITION—Maxz Leewe 


PIANO—Emma Kook, Felix Dre 
Hintse-Reinhold, Prof. 


Prof. Selma 
Royal C punt Singer; W 


music. OPERATIC AND DRAMATIC SCHOOL 


HORUS SCHOOL. ELEMENTARY 


wengard, Hans Piitener, Prof. Philipp 
, Severin Eisen ._ Brune 
Dr. *P 


Ernest Jedlicska, M. Landow, 
_ Prof. E. E. Taubert, 
Michlase Kemper , Mme. Blanche Corelli, 
5 ae oine- 
TOLINe Pret. oa Hollaender 
Ram ~~ aa "CELIA—Euges Gandow. HARP, 
Royal Music Director, &c 


Operatic School: 750 marks ($180). 
received at any time. Consultation 
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Klindworth-Scharwenka 


Conservatory of Music. 


BSERLIN W., STEGLITZERSSTeASSE io. 


I Dr. Huco Gotpscumipr. Principal Teacher Prom. Xaver SCHARWENKA 
K. K. Hofpianist; Pror. Pu. Scuarwenxa, C. Ansorce, Pror, James Kwasr, Pror 
W. Lereno Mayer-Maue (Piano); Gotpscumipt, Lina Beck, Direricn and Frau 
Pror. Birancx-Perers (Singing); Zajyic, Gruennerc, Von Brennerserc ( Violin) 


Van Lier (Cello); Knuprer (Opera) 


received at any time 


Pupils 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of =, 


MISS CLARA BAUR 


HIGHLAND AVENUE 


The Conservatory instructs, trains and educates 
those secking a musical education after the best 
methods of foremost European Conservatories 


The faculty includes some of the leading Artists 
and Musicians ot America. 


The environment of the NEW LOCATION, 
with respect to refinement, home comfort and 
luxurious surroundings, is ideal 


AND OAI OAK STREET. 
DELIGHTFULLY LOCATED on hi 
overlooking the city, in the FINEST a IL DIG 

DEVOTED TO MUSIC IN AMERIC 
Day and boarding pupils enrolled at any time 
For catalogue address 
MISS CLARA BAUR, 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musicat Covniza. 


HUGO GORLITZ 


"ne NEW BOND STREET, LONDON, W 
IMFRESBSARIEO. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





CABLES: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS. 











A Comprehensive Catalogue ‘Maoane AM SHERWIN, 


Of lastrumeatal Sheet Music, Folios Promivent Societies la Burepe 

aad lastruction Works | Puptlof Madame Marches, Parts; Bedame Cappiast, 
| New Vora: Herr stockhaases, Frankfart: 
Containing Solos and Teaching Metho ds for Signor Kreani, Sew York, 
Pianoforte, Violin, Organ and al! Orchestral 
Instruments. Carefully edited and an inva! 
uable aid to Teachers, Seat free on request 
Also our Complete Catalogue of Imported 
Songs 


408. W. STERN & CO., 
Bast 2ist Street, NEW YORK CITY 














NUGO GORLITZ, 11° New Hend St., W 


Concert Direction E. L. ROBINSON 


li Wigmore Street, Cavendish Square, LONDON, W 





SOLE AGENTS POR 


JEAN GERARDY 
ERNESTO CONSOLO 
LEOPOLD GODOWSKY 


MUSIKCHOR, LONDON. 


MARIE HALL 
Mrs, HENRY J, WOOD 
FRITZ KREISLER 


CABLES: 


ARTISTS SUPPLIED 


For Musical Functions of Ali Kinds at All Prices. 
NO REGISTRATION FEE. 


JOHN W. CATCHPOLE, 26 East 23d St., 


r= 


MARK HAMBOURG 
EGON PETRI 


and many other well 
krown artistes 








New York City. 


————! PHOW E 2773 GRAMERCY.——— <*> 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 

















Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 


Nos. 34 & 36 University Place, New York. 
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STEINWAY 


Grand and Upright 


PIANOS 


Stemivway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY; FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND 4» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce. 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO. 





“KIMBALL 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


teads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


Co. 


22d Street. 


SOHMER & 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 





vose 


PIANOS appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 
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